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DARK SKI ES

"The Awakeni ng"

TEASER
FADE | N:

EXT. NEAR THE SOVI ET BORDER - NI GHT

M| es above the Earth, a black object rockets straight toward
us. As it passes, we realize it is an unmarked jet, built
for speed, currently in pursuit of another glow ng craft. A
SUPER r eads:

60, 000 Feet Over Peshawar, West Paki stan
May 1, 1960

I NT. U-2B SPY PLANE - NI GHT

Br eat hi ng oxygen because of the altitude, the pilot makes
adj ustnments, keys his comunications radio. This pilot is
FRANCI S GARY POVERS and tonight he is flying straight into
the history books.

POVNERS
Maj estic, this is Talon. | keep
flyin" the way I'mflyin' and |'m
gonna be chasing this bogey right
over Sovi et airspace. Advise.

| NT. MAJESTI C HEADQUARTERS - CONTROL AREA - N GHT

A state-of-the-art mlitary communications facility, circa
1960. Built bel ow ground, replete with anal og cl ocks, a
huge mai nfranme conputer, and world-wi de telenmetry tracking
boar ds.

The duty shift includes two RADI O CONTROLLERS who |isten to
Power s’ STATI C- RI DDEN TRANSM SSI ON.  One of them keys a
m crophone in response.

CONTROLLER
Roger, Talon. W have MJ-One on the
way, but you do not have authorization
to break border

Another man, in mlitary uniform approaches the two
controllers. He is CAPTAIN FRANK BACH, currently M-3, a
physi cal Iy inposing secret-keeper in his forties, who is
clearly in charge as he keys the m crophone hinself.
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BACH
Talon, this is MI-Three. How | ong
before you' re conprom sed?

They wait for an answer. It cones crackling back:

PONERS (V. Q)
About a minute and a half. That's
if I can keep up.

Bach hesitates only an instant, then re-keys the m crophone.

BACH
Tal on, you have authorization to
pr oceed.

This dramati c announcenent causes everyone to fall silent a
beat before resum ng their respective jobs and generating a
chorus of TECHNI CAL SPEAK, i ncl udi ng:

CONTROLLER
Incirlik tracking, this is Washi ngton.
We need high-band telenetry in Section
A, Vector seven...

On a global map before them a blinking |ight approaches the
Sovi et Union. Bach stares up at the map, stone-faced.

EXT. ABOVE THE SOVI ET UNION - NI GHT

As the U-2 blasts after the bogey, we get a better | ook at
it.

It is OVAL, seemi ngly STRUCTURAL, w th ROTATI NG LI GHT sources.
PONERS (V. Q)

Maj estic, | know | got one of the
best planes we build, but whatever
this guy's got, | want one, too.

Suddenly, the craft sinply SHOOTS STRAI GHT UP

As it does, its structure seens to give way and it becones
not hi ng nore than a FLASH OF LI GHT!

I NT. U-2B SPY PLANE - NI GHT

Powers reacts, visibly shaken but, when he tal ks, he exudes
t he cal m of sheer professionalism

POVERS
Base, we have got an inpossible
vertical ascent, followed by broken
vi sual contact and a clear radar.
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| NT. MAJESTI C HEADQUARTERS - CONTROL ROOM - NI GHT

Bach barely | ooks up as an older, man enters. This is MI-1
(NELSON ROCKEFELLER), dressed in civilian clothes.

Looking |Ii ke he just woke up, he is escorted by two younger
operatives, dressed in off-the-rack dark suits, white shirts,
dark ties. They will beconme known as MEN-I N-BLACK, or M B.
MJ- 1/ Rockefel | er surveys the map carefully.

MJ- 1/ ROCKEFELLER
VWhere i s he now?

BACH
About a thousand mles in. Over
Sver dl ovsk.

MJ- 1/ Rockefel | er seens shocked by the nmention of this Soviet
| ocation. Bach shrugs.

BACH ( CONT' D)
You weren't here. | made the
deci si on.

M- 1/ ROCKEFELLER
"1l tell you what you made, Bach.
You nmade one serious career-ending
m st ake . ..

MI- 1/ Rockefel l er picks up a red phone and dials a single
digit.

M- 1/ ROCKEFELLER ( CONT' D)
We're calling Ike.

Bach hangs up MJ-1's call wth a finger to the cradle button.
BACH
Don't bother. W lost it. W're
bri ngi ng our man hone.
Crackling over the radio, they hear:
PONERS (V. Q)

OH My GODI Base, we got a rea
probl em up here!

EXT. Al RSPACE OVER SOVI ET UNI ON - NI GHT

The "bogey" has been replaced by the MOTHER SHI P!
It is ENORMOUS -- the size of ten football fields.
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Wrse, it is DROPPI NG DI RECTLY | NTO THE PATH of the U 2! As
it does, it begins to PULSE W TH ENERGY

I NT. U-2B SPY PLANE - NI GHT

The cockpit is flooded with a BLINDI NG LI GAT. Powers pushes
on the throttle and arcs his aircraft in a BONE- CRUNCH NG
EVASI VE MANEUVER for which his plane has not been designed.

Over his headset, we hear a flurry of BACKGROUND AUDI O from
the Majestic headquarters controllers.

| NT. MAJESTI C HEADQUARTERS - CONTROL ROOM - NI GHT

The roomis alive wwth energy but the nmen are hel pless to do
anyt hi ng except |isten.

POMERS (V. O)

| don't know what | just saw but it
was as big as a cruise ship ... On,
God ... This is incredible ..

MI- 1/ Rockefeller sinks to a chair, helplessly waiting for
t he ot her shoe to drop.

PONERS (V. O ) (CONT' D)
Al ny instrunents, everything, it's
all gone crazy ... |'m breaking
apart here!

BACH
(into m crophone)
Tal on, man-down security code Two-
Al pha. Repeat, security code Two-
Al pha. Do you read?

POVNERS (V. Q)
(gar bl ed)
| gotta eject!

Over Bach's line there is the sound of an EJECTI ON DEVI CE
foll owed by a high-pitched sound of the aircraft in FREE-
FALL, and then STATIC. Finally, NOTH NG Bach turns to M-
One.

BACH
You shoul d probably make your cal
now.

And, off this nonment in history, spun into a mx of fear and
deni al , we:

FADE OUT.
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FADE | N:

MAI N TI TLES - SURREAL | MACGES

NOSTALG C | MAGES have been re-assenmbled i nto TECHNOLOG CALLY
ENHANCED | MACES as perceived by an alien intelligence. They
transition us in time fromthe final nonents of the Ei senhower
Adm ni stration to the opening days of the Kennedy

Adm ni stration.

The video inages nerge with bits and pieces of AUDI O from
spoken words, speeches and popular nusic. Qur final chilling
image fromthis extrenely odd slice of Anericana coal esces

as we PULL BACK through the cornea of a human eye, then out
further to reveal --

-- a human face, nouth open in a silent screamof terror
This man is ELLI OT GRANTHAM and we are watching a turning
poi nt in human history.
A white |aser beamdrills into the eye. Swirling around the
cylindrical light are the very inmges we've seen, inmages
extracted fromthe mnd s eye of the human subject.
We are being studied by soneone, or sone thing.
W watch as words slowly assenbl e thensel ves on our TV
screens. The nane of this program cones from our past and
wi || change our future:

DARK SKI ES

FADE OUT.

END OF TEASER AND MAI N TI TLES
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ACT ONE
FADE | N:

EXT. WASH NGTON, D.C. - DAY

A SERIES OF SHOTS establish the confident power center of
the Free Wrld. A SUPER reads:

Washi ngton, D.C.
Cct ober 3, 1961

PICK UP a '57 Chevy convertible with California plates as it
drives by the recogni zabl e nonunents and buildings. It is
stuffed with the worldly possessions of JOHN LCENGARD and

KI MBERLY SAYERS. Together, they are fresh out of UCLA,
sweet hearts, and part of the wave of idealism sweeping over
Anerica in the giddy opening days of Canel ot.

Over this, we hear the m ddl e-aged voice of a man the world
wll come to know as LOENGARD.

OLD LCENGARD (V. Q)
My nane is John Loengard. This
programis being presented as fiction
to protect those people fighting in
the Resistance. But | wll tell you
the truth nowif you wll listen

The Chevy approaches the Wite House.

EXT. GRANT PARK - DAY

Loengard and Sayers seemthrilled to be on a grand adventure
as they clinb the stairs. Before them | oons an i nposing
view of the Capitol Building. The voice-over continues:

OLD LOENGARD (V. Q)
When Kinberly and | cane to Washi ngton
during the first sumrer of the 'New

Frontier', | landed nmy first real
job as an assistant on Capitol Hill.
| thought | knew everything. | found

out | knew not hi ng.
Loengard recruits a passer-by to snap a photo of the two.

FLASH  The final picture shows two smling young | overs.
The voi ce-over concl udes:

OLD LOENGARD (V. Q) (CONT' D)
The truth is we are not al one.
(beat)
| wish we were.
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| NT. GECRGETOMN APARTMENT - DAY

A key funbles in the door, then it sw ngs open. Standing
outside are Loengard and Sayers, escorted inside by MR
CHESNEY, the landlord. As they all enter the furnished
apart nment:

CHESNEY
Not exactly the Wite House, but
it's got that Capitol view you wanted,
M st er Loengard.

Sayers once-overs the place apprehensively, while Loengard
goes right to the wi ndow and peeks out the ratty curtains,
reveal i ng an uni npressive glinpse of the Capitol done in the
di st ance.

LOENGARD
(sel f-deprecating)
Look at that, Kim | can wave to
you fromny new office

Sayers joins Loengard at the w ndow, glancing briefly at the
view, but clearly nore concerned with the view inside.

SAYERS
If we take this, M. Chesney, do we
get new curtains? These |ook Iike
t hey' ve been around since the Coolidge
Adm ni stration.

Chesney | ooks skepti cal.

SAYERS ( CONT' D)
After all, we are paying ten dollars
extra for the "view'

CHESNEY
For you, Ms. Loengard, | think we
can swi ng sone curtains.

SAYERS
Thank you. But it's not "Ms.' At
| east, not yet.

This elicits a roll of the eyes from Loengard.

CHESNEY

Ch, | see. | just assuned ...
LOENGARD

If it's a problem we can keep

| ooki ng.

An awkward beat as Chesney considers this. Then:
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CHESNEY
Just don't let ny wfe know
(1 eavi ng)
You want the place, cone on down for
t he keys.

When the door closes, Loengard flops on the sofa, slightly
exasperated. Sayers wanders into the bedroom

SAYERS
This place could be great --
especially after | get a job and we
can buy sone new furniture.
(calls fromQ S.)
You know what? | shoul d' ve made new
wal | paper part of the deal.

LOENGARD
Kim forget the apartnent. We're
lucky to get this place. You see
how t hat guy | ooked at us?

Sayers returns to the living room

SAYERS
Ch, because sonebody thinks we're
“living in sin,' we should just get
married?

LOENGARD
(hal f-serious)
It would buy nme credibility at work
and it would please the hell out of
your parents.

SAYERS
Not hi ng short of a royal wedding
wll please ny nother. Certainly
not some rush job at the county
court house. Besides, | thought we
al ready nmade a deci sion about this.

LCENGARD
(J oki ng)
You know, other wonen woul d not want
to pass up an opportunity like this.

Taking a seat on his |ap, Sayers does her sexy best to snooth
his ruffled feathers.

SAYERS
Well, | admt, the chance to snmash
chi ffon weddi ng cake into that big,
sexy nmouth of yours is tenpting.
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LOENGARD
So what are we waiting for?

SAYERS
You can't be president until you're
thirty-five. That gives us ten whol e
years to get married, have kids and,
hopefully, find a place with nore
cl oset space.

Loengard smles. This woman makes hi s day.

LOENGARD

You know what | | ove best about you?
SAYERS

(playful)

Everyt hi ng.
LOENGARD

You' re gonna nake one helluva First

Lady.

He kisses her. W get the feeling they are about to
i naugurate their new apartmnent.

EXT. THE CAPI TOL - DAY

Loengard bounds up the steps, carrying a tray of coffees and
a bag of donuts.

| NT. CONGRESSI ONAL OFFI CE - DAY

The place is too small and too crowded for the | evel of
activity going on. Loengard enters. He approaches the
harried secretary, off-loads a cup.

LCENGARD
Hey, Renee. That's coffee, cream
no sugar ... You seen Sinonson?

Tied up on too many tel ephone |ines at once, the secretary
can only point across the roomat Chief A de MARK SI MONSON,
md-thirties and overworked, who is noving through the office
briefing his boss, Denocratic Congressman CHARLES PRATT, a
five-termer with a perpetual farmer's tan.

SI MONSON
This is the anendnent to the housing
bill. W are against the anendnent

and for the bill.

Pratt nods, barely listening, stops near the front desk,
pi cks up a manil a envel ope.
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PRATT
Si nonson, this was supposed to be
delivered an hour ago. What the

hell is going on around here?
SI MONSON
Congressman, | have to think getting

this amendnent defeated is nore
i nportant than constituent tickets
to the UUS Mnt tour.

PRATT
Thi nk about this: Those peopl e gave
me noney | ast canpaign. A lot of
noney!

Loengard nmakes his nove, taking the package fromPratt.

LCENGARD
| can take that now, sir.
(to Si nmsonson)
Sorry, Mark. | should have delivered
this yesterday |i ke you asked.

PRATT
Loengard, you make sure they know
personally called in their favor.

As Pratt | eaves, Sinonson turns to Loengard.

SI MONSON
Thanks, Loengard. | owe you one.

LCENGARD
Just trying to help out. Not that |
don't enjoy catering to Fresno's
favorite son

SI MONSON
Look, | know you're bei ng wast ed,
Loengard. Wl cone to Washi ngton.

LOENGARD
| could nake things easier for you.

SI MONSON
|"'mnot sure |'mready to have Pratt
killed just yet.

LOENGARD
(sml es)
You're overworked. |'m bored. C non.
G ve ne a shot.

10.
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SI MONSON
(searchi ng donuts)
Be patient, Loengard.

LCENGARD
| thought you had ki ds.

SI MONSON
So?

LCENGARD
Vell, if you let nme help you out,
you mght get to see themonce in a
whi | e.

Si nonson | ooks at Loengard, studying him

SI MONSON
Sounds |ike you' ve been talking to
my wife. She wants ne to quit this
j ob, you know.
(thinking it over)
Fol | ow ne.

Si nonson | eads Loengard to a desk area, indicates a stack of
files.

SI MONSON ( CONT' D)
The Congressman's got a budget sub-
commttee neeting at the end of the
year. He wants to nom nate one of
these prograns for the hit list. |
want to know what they're doing and
what they're spending. Mke 'em
t hree pages, typed. And don't use
big words. He's a farner.

Loengard breaks into a huge grin. Sinonson checks his watch
agai n.

LOENGARD
Mark, you won't regret this.

SI MONSON

(taking off)
Just don't forget that package.

EXT. GEORGETOMN APARTMENT - DAY

Sayers works in the courtyard area on a picnic table with
several nei ghborhood pre-schoolers, AD LIBBING instructions
whi |l e carving Hal | oween punpki ns.
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Loengard pulls up in his Chevy and parks across the street.
He watches a beat, smles, then jogs up to Sayers.

SAYERS
(di sappoi nt ed)
Oh, | wish you d called. | just
made grilled cheese sandw ches for
t he ki ds.
(notices his smle)
What is it?
LCENGARD
They finally gave nme sone real work
to do.

Loengard proudly displays an airplane ticket.

LOENGARD ( CONT' D)
They're sending nme to Chio tonorrow.
| get to check out "~Project Blue
Book. '

SAYERS
| never heard of that.

LOENGARD
Okay, don't laugh, but it's flying
saucers. The Air Force has a whole
di vision set up to investigate

si ghti ngs.
SAYERS
Sounds i ke a big waste of noney.
LOENGARD
That's what they're paying nme to
find out.
SAYERS
Well ... first step to the Wite

House. Congratul ati ons.

LCENGARD
Thanks. Hey, nice Jack-O Lanterns.

Sayers nods, but his conplinment only stirs the discontent
brewi ng beneath her smle. After a nonment she admts

SAYERS
| alnost called ny father again today

This gets Loengard's attention.
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SAYERS ( CONT' D)
(carefully)
| don't know what to do, John.

LOENGARD
Hey, don't be so hard on yourself.
It's not like you're just sitting
around all day watching TV.

SAYERS
It's not like I'm doing anything
i nportant, either.

LOENGARD
Look, | understand not wanting to
use your dad's connections. So |et
me talk to sonmebody on the Hill. |
see people all the tinme, naybe --

SAYERS
The whole point is, | want to do
this on ny own.
(sighs)
| know. |"m whi ning.

Loengard pulls her close, gives her a re-assuring hug.

LOENGARD
You do it your way, Kim But just
know I'm here if you need ne.

She ki sses him appreciative of his support. But their Kkiss
is cut short when one of the kids accidentally knocks his
punpkin off the table. Sayers attends to the situation.

Loengard sees her nood, grabs up two pencils used for marking
the Jack-O Lanterns and stabs theminto the punpkin head as
antennae. He hides his own head inside his shirt and hol ds

t he punpkin above it.

LOENGARD (V. Q) (CONT' D)
(Martian voice)
Take me to you | eader.

The kids giggle. Even Sayers has to smle at his silliness.

EXT. V\RI GHT- PATTERSON Al R FORCE BASE - DAY

An ESTABLI SHI NG SHOT of one of the nation's busiest and nost
crucial air bases of the period. A sign tells us we are in
Dayt on, Chi o.
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| NT. PRQJECT BLUE BOOK COFFI CE - DAY

Loengard sits at a table with a nunber of files spread before
him taking notes. A LIEUTENANT in uniformsits at a nearhby
desk, alternately eyeing Loengard and readi ng the newspaper.

LCENGARD
Li eutenant, how many cases did you
say you had | ast year?

L1 EUTENANT
(checki ng)
Fi ve-hundred fifty-seven, sir.

Loengard duly notes this.

LI EUTENANT ( CONT' D)
You' re not planning on going through
all of them are you?

LOENGARD
Never | eave a stone unturned.

Loengard offers a pack of gum The Lieutenant takes a stick
and janms it in his nouth.

LI EUTENANT
They' re broken down into categories.
You got your lights in the sky which
are usually airplanes or the planet
Venus, you got your photos which are
usual | y fakes, then you got your
contactees which are always whackos.

LOENGARD
Cont act ees?

L1 EUTENANT
You know, the ones who see the little
green nmen and go for a joyride in
t heir spaceshi ps.

LOENGARD
Peopl e actually say that?

LI EUTENANT
W hear 'em all

The Lieutenant abruptly junps to his feet and sal utes toward
t he door.

LI EUTENANT ( CONT' D)
Maj or Friend, sir.
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Entering the roomis MAJOR ROBERT J. FRIEND, a man of crisp
mlitary bearing and a no-nonsense approach.

He returns the salute, wal ks directly to Loengard.

MAJOR FRI END
They're getting younger and younger.
You nust be Loengard.
(of fers hand)
Maj or Robert Friend. Been running
"Bl ue Book' since 1958.

Maj or Friend | ooks over the files before Loengard.

MAJOR FRI END ( CONT' D)
So why has Pratt sent one of his
eager beavers out to dig through al
our files?

LOENGARD
(awkwar d)
Well, | think he's just interested

in seeing the taxpayers get their
nmoney' s wort h.

MAJOR FRI END
Real | y? You know how many cases we
had | ast year?

LOENGARD
(checki ng not es)
Fi ve-hundred fifty-seven.

Maj or Friend seens suitably inpressed, continues.

MAJOR FRI END
Di vi ded between exactly three field
i nvestigators. Son, we're the biggest
bar gai n ar ound.

LOENGARD
| think he's nore concerned with
whet her we shoul d be spendi ng anyt hi ng
to investigate, you know, 'flying

saucers.'
MAJOR FRI END

You're not a believer, | take it?
LOENGARD

Well, it does sound a little

i nprobabl e, you have to admt.
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MAJOR FRI END
|"'ma soldier. The Air Force has
ordered ne to investigate and that's
what | do.

LCENGARD
But you haven't cone up with any
proof, have you?

MAJOR FRI END
You could read through every file
we' ve got and you still wouldn't
find cold, hard proof. Doesn't nean
we're wasting our time or the
t axpayer' s noney.

LCENGARD

If I could, I'"d like to see the recent
files in the D.C. vicinity. M boss
wants ne to check out sone of these
peopl e nysel f.

(of f his skepticism
Who knows, maybe when | see what
ki nd of bang-up job you're doing,
can convince the Congressman to get
you nore funding.

MAJOR FRI END
(uni npressed)
| won't hold ny breath.
(to Lieutenant)
G ve himwhat he needs. W' ve got
not hi ng to hide.

After Friend briskly departs the office, Loengard shrugs at
t he Li eutenant.

LOENGARD

| think he's starting to warmup to
ne.

EXT. RESI DENTI AL _NEI GHBORHOOD - DAY

Loengard's Chevy drives down the street and parks in front
of a house. |It's a chilly day. A SUPER reads: Portsnouth,
New Hanpshire. Decenber 11, 1961

| NT. THE CHEVY - DAY

"Bl ue Book" files, road maps, a yellow |l egal pad, a pre-
packaged bakery fruit cake and a roll of alumnumfoil fill
out the front seat. Loengard renoves the packagi ng and w aps
the cake in the foil.
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EXT. NEW HAVPSH RE HOME - DAY

As he exits his car, Loengard pulls his coat tight around
himto protect against the chill, takes his briefcase and
the cake, wal ks up to the door and knocks. BETTY HLL, a
soci al worker by profession, answers.

LCENGARD
Ms. HII? H. 1'"mJohn Loengard.
We tal ked on the phone. | just cane
from Pease Air Force Base and --

BETTY
-- | wish you people would just |eave
us al one.

LCENGARD
Ms. HII, |I don't work with the Air
Force. |I'mfrom Congressman Charl es
Pratt's office.

BETTY
(© I

LCENGARD

If you feel l|ike talking, ny
girlfriend baked this fruit cake for
us.

Loengard hands the cake to Betty. A black man appears behi nd
her. This is BARNEY HI LL, her husband. They are an inter-
raci al coupl e.

BARNEY

|s there a probl em here?
LCENGARD

No sir. | was just telling your

wife there's new informati on about
t he sighting you reported.

BARNEY
We're |istening.

Loengard flips through his notes on a yellow |l egal pad.

LOENGARD
That night, they tracked sonethi ng
on radar in the same area. Apparently
it wasn't one of ours. Plus, |'ve
talked to two other w tnesses who
saw sonet hi ng

Betty and Barney trade gl ances.
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BARNEY
If that's all true, then why do you
need a cake to talk your way in here?

LOENGARD

Well, sir, that's good point.
Probably was a pretty dunb idea.
But 1'll be honest with you. | was
sent out to prove the Air Force
investigation is a waste of noney.
But right now, let's just say |I've
got an open m nd.

(beat)
And, the truth is, it's a damm good
cake.

I NT. H LL HOUSE - NI GHT

A blazing fire burns in the living room Loengard sits in a
chair across fromBetty and Barney. He's setting up a reel-
to-reel tape recorder. Slices of fruit cake and coffee nugs
all around, and a Christmas tree in the background.

BARNEY
|"'mnot sure this tape recorder is a
good i dea.

LCENGARD

My boss wanted to hear your story
for hinself

BETTY
Maybe he can use it to get us sone
answer s, Barney.

Barney nods his approval. Loengard starts the tape rolling.

LOENGARD
Wy don't you just start at the
begi nni ng?

BARNEY
Here's what we know. W were
returning froma vacation in Canada,
dowmn U-S Three through the Wite
Mountains to Portsnouth. It was
after mdnight, pretty close to a
full noon. There weren't any other
cars and any place to stay was al ready
cl osed.

BETTY
| saw it first.
( MORE)
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BETTY ( CONT' D)
It |ooked Iike a light follow ng the
car but | |ooked at it through the
bi nocul ars and saw a doubl e row of
w ndows. Real w ndows!

BARNEY
| thought she was crazy, but she
made ne stop the car anyway. | went

out into a field with the binocul ars

(aside to Betty)
| thought we weren't going to tel
this to anyone.

BETTY
(whi spers)
He seens |i ke a nice young man.
think we can trust him

Betty squeezes his hand. Barney takes a beat, then:

BARNEY
When | | ooked t hrough those w ndows
| saw ... | saw about half a dozen
[iving beings ... |ooking back

at ne.

Loengard doesn't quite know what to nake of this.

LOENGARD
You nean peopl e?
BARNEY
| mean |iving beings.
LOENGARD
What did you do then?
BARNEY
| pani cked. | thought | was about

to be captured so | ran as fast as |
coul d back to the car.

LCENGARD
Were you actually ... 'captured?

BETTY
We don't know what happened. Next
thing we know we're back in the car.
Only it's two hours |ater!

During this, we feature the nearby tel ephone. As the AUDI O
BECOVES FI LTERED, we CROSS- DI SSOLVE t o:
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EXT. RESI DENTI AL NEI GHBORHOOD - NI GHT

We follow a cable patched into a phone |ine, running down a
t el ephone pole and into a parked bread truck on the road
shoul der.

| NT. BREAD TRUCK - NI GHT

Actually a surveillance post where MB #3 and M B #4 (" Men-

i n-Bl ack"”) go about their business as a |arge reel-to-reel
tape machine rolls slowy in the background. One MB |istens
over headphones to:

LOENGARD (V. Q)
Wait till the Congressman hears this.
| don't see how he can ignore this.

M B #3 stands, pulls on his coat.

M B #3
|"'mgonna follow this guy when he
| eaves. See where he's going. [|'lI
be on two-way.

The other M B nod, continue |istening.

BETTY (V. O.)
He ought to do one of those
congressional investigations, that's
what he ought to do.

LCENGARD (V. Q)
| don't know. You'd have to testify.
And peopl e m ght say things.

BARNEY (V. Q.)
I'"'ma black man narried to a white
woman. Peopl e al ready say things.

(enphati c)
If | can find out what the hell
saw and where | was, I'll tell ny

story to the whole damm world

M B #4 picks up a tel ephone, speaks urgently into it.
M B #4

| think you better tell the Captain
we' ve got a problem

EXT. DESERTED ROAD - OQUTSIDE D.C. - N GHT

Driving through the dark countrysi de, Loengard finds hinself
gripping the steering wheel. He |ooks outside the car w ndow
at the night sky. Alnost a full noon.
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Trying to break up the nood, Loengard turns on the radio.
It's Del Shannon's tune, "RUNAWAY." As Loengard drives,

sonet hing catches his eye. |It's a LIGHT, visible fromthe
rear-vi ew wi ndow. Loengard turns the radio OFF, tries to
crane his neck around the see if the light is still there.

Now it's gone. He shakes his head as if to clear the
confusion, tries to rel ax.

He turns the radio back QN, but this tine the song is barely
audi bl e, obscured by STATIC. Suddenly --

A BLACK FLYI NG MACHI NE

Crests the horizon in front of him It's very dangerous
| ooking, and it's heading RIGHT AT H M

LOENGARD

Pani cs, slans on his brakes, swerving to the side of the
road. He tries to re-start the engine but it's flooded, or
dead.

Loengard throws the door to the Chevy open and runs fromthe

car. The object is on fast approach. Loengard flees for
the cover of the trees off the side of the road.

EXT. FORESTED AREA - NI GHT

Loengard runs wildly into the thick brush. Frantic, he is
being tracked by a SEARCHLIGHT fromthe craft above. Loengard
bursts into a clearing.

As the craft lowers to the ground in front of him Loengard
is blinded by the BRIGHT LIGHT. As he stands in the clearing,
the WND WVHIPS wildly past himand there is a DEAFENI NG ROAR
fromthe object.

LCENGARD S POV - THE LI GHT

As four ALL-BLACK CREATURES energe fromit. As the shapes
move cl oser, we discern their human form

LOENGARD

Reacts in panic as several nen, dressed in non-descript black
suits, take chase after him

Loengard is tackled from behind. He struggles, but one of
these M B forcefully backhands him knocking himto the
ground. This effectively ends Loengard' s struggl e.

Wil e Loengard recovers, the MB | eader steps in front of
him offers a hand to pull himup.
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We recogni ze this | eader as Frank Bach, the man who gave
Francis Gary Powers the perm ssion to overfly Soviet airspace.

BACH
Very inpressive work, M ster Loengard.
You have a real talent.

LCENGARD
How do you know who | anf

Bach ignores Loengard, turns to one of the MB and orders:

BACH
Get his tape.

One of the M B dashes off through the clearing, back towards
Loengard's car. Bach turns back to Loengard.

BACH ( CONT' D)
Let nme set the record straight for
you. Betty and Barney H Il saw a
private airplane that strayed off
course. They will not testify before
Congress, for Pratt or anyone el se.
s that clear?

LOENGARD
(freaking out)
Wiy not? Wo are you?

BACH
| am nothing nore than a fignent of
your imagination. Because this
i nci dent never happened. You drove
home uneventfully. Tonorrow you
will file a report telling Pratt
t hat "Bl ue Book' doesn't cost enough
to be worth his attention.

Loengard nods, scared out of his wits. The MB returns with
Loengard's reel of tape, showing it off to Bach.

MB #1
Got it, Captain!

MB #2
You want nme to put himto bed?

Bach nmotions for MB #2 to | ean cl oser and whispers to him
Loengard is hysterically frightened as M B #2 noves cl oser
and BOLTS H'S GUN outside his ear.

LCENGARD
VWhat ?!  What are you doi ng?! |
HAVEN T DONE ANYTHI NG !
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Loengard has been reduced to sheer animal fright. MB #2
ains his weapon. The GUN CLI CKS.

Loengard's knees give out and the M B hol di ng hi msupports
his Iinp body. Bach noves cl oser.

BACH
Keep your nose out of our business,
M ster Loengard. O next time, we
make a house call. And Kinberly can
j oin us.

Bach noves away but M B #2 |ingers.

MB #2
Lucky for you, college boy, the man
says you get to stay up late this
tinme.

M B #2 clearly enjoys punching Loengard in the stomach,
knocking the wind out of him |eaving himon his knees,
gasping for breath. The MB load into the aircraft, which we
now see is om nous indeed, but of earthly origin. It is an
ALL- BLACK HELI COPTERI W th no marki ngs what soever.

Loengard, filled with terror at what he has stunbled into,
can only watch hel plessly, as the helicopter lifts off and
we:

FADE OUT.
END OF ACT ONE
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ACT TWO
FADE | N:

EXT. CAPITCL H LL - DAY

To ESTABLI SH wi nter. Peopl e bundled up, trudging through
the snow. Loengard watches them pensively, afraid to go
inside. Hs attention is drawn to:

AN OVERHEAD HELI COPTER

It's a normal chopper, unlike the black one we encountered
| ast night.

LOENGARD

Filled with dread, he joins the other workers and heads up
the stairs.

| NT. CONGRESSI ONAL OFFI CE - DAY

Loengard, no longer his unfl appable self, takes off his jacket
and hangs it over the side of his cubicle. WE SEE now t hat
he's noved in, having cut out and taped up dozens of newspaper
articles about JFK' s |legislative victories. Loengard notices
a manila envelope with his nane on it laid on his desk.
Loengard cautiously opens it to find:

A REPORT

To: Charles Pratt. From John Loengard. Subject: "PROIECT
BLUE BOOK." Flipping through it, WE SEE this is a well-
resear ched docunent, including budget charts dating back to
1952. The final page is even signed by John Loengard. As
Loengard reads the conclusive "Sumrary":

CU - LOCENGARD

Hi s confounded reaction says it all: he didn't wite this.
Suddenl y, a hand sl aps down on his shoul der.

LOENGARD

Wi rls around, spooked. Sinonson takes the nmeno from
Loengard's hand before he can react.

SI MONSON
Man, Loengard. Don't you sleep?
was going to give you to the end of
the week to finish this

Si nonson starts flipping through the docunent.
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LOENGARD
Mark, can | get that back, please?

Si nonson won't hand it over. Wth grow ng apprehension
Loengard wat ches Sinonson reach the back page, stop abruptly,
and fix on the "Summary" section. |Incredul ously, he begins
to read out | oud.

SI MONSON

(readi ng)
In summary, “Project Blue Book' is
not only a viable organization, but
a detailed cost analysis shows this
programto be an insubstantial |ine
itemcut?

(eyes Loengard)
Pretty bold for your first meno.

L OENGARD
You don't understand.
(1 owers voice)
| didn't wite that.

OFF Sinmonson's baffl ed expression.

| NT. CONGRESSI ONAL OFFI CE - CONFERENCE ROOM - DAY

Si nronson noves to the lone window in the room As he closes
t he blinds:

SI MONSON
Bl ack helicopters, wiretaps. Do you
have any idea what you stunbl ed onto,
Loengar d?

LCENGARD
The Hills definitely saw sonet hi ng.
What it was, | don't know

SI MONSON
(nods in agreenent)
Probably sone secret weapon we're
going to surprise the Russians wth.

LOENGARD
I n New Hanpshire?

SI MONSON
Test flight? 1 don't know.  But
this explains all those stories |'ve
heard about the Bl ack Ops Budget.

LOENGARD
VWat? |'ve never heard of that.
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SI MONSON
OQperations that don't show up in the
budget. Sonebody's diverting funds,
Loengard. And you caught them red-
handed.

LCENGARD
| didn't catch anybody, Mark. They
caught me. And | think these guys
are killers.

SI MONSON
Face it. If they were, you woul dn't
be here. They just wanted to scare
you.

LOENGARD
Wl |, they did.

SI MONSON
So consider this your chance to get

even.

Si nonson pats Loengard, whose resistance i s waning, on the
shoul der.

LOENGARD
We don't even know who they are ..

SI MONSON
You said they called him' Captain.'
Probably talking Air Force. Only
Captain's just one |ousy rung above
Li eutenant, which doesn't nake sense
at all.

Loengard snaps his fingers.

LOENGARD
He's Navy. M cousin's in the Navy.
It's the only branch of the Arned
Forces with different rankings. 1In
t he Navy, Captain neans Col onel,
which is right up there.

SI MONSON
That's good, Loengard.

Startling them both, Pratt pokes his head into the conference
room

PRATT
VWat the hell's going on, Sinonson?
O does ny ten o' clock briefing start
at ten-thirty these days?
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Si nonson subtly slides the report back into the envel ope.

SI MONSON
Just going over Loengard's trip,
Congressman. |'ll be right in.
PRATT

(to Loengard)
So this "Blue Book' worth its salt?

LCENGARD
Wor ki ng on the report now, sir.

PRATT
| hate to wait

Pratt grunts and di sappears, |eaving the door open.
whi spers to Si nonson.

LOENGARD
What do we do about --
(i ndicates report)
-- this?

Si nronson checks to make sure Pratt's out of earshot,

turns back to Loengard.

SI MONSON
We do not hi ng.

LCENGARD
Not hi ng?! You heard him He wants
it now.

SI MONSON

This is our chance, Loengard. To

score sone points for us, not him
(beat)

"Il stall the farnmer. You find out

why a Navy Captain is so interested

in flying saucers.' But, whatever

you do, keep your head down.

Si nonson cl oses the door, |eaving Loengard al one.
a deep breath, preparing for the work ahead.

MONTAGE

Showi ng Loengard attacking his research.

A) At atable in the Library of Congress, Loengard is

Loengard

t hen

He t akes

surrounded by a stack of books related to flying saucers.
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B) Checking out a box of files froma Congressional storage
office. One of themstates: Personnel / Naval Intelligence.
A MB lurks in the background, observing.

C Inaroomfilled with stacks and stacks of ol d newspapers,
Loengard pulls one out of the pile. It is a July 1947 issue
of the San Franci sco Exam ner about the recovery of a flying
saucer in Roswell, New Mexico.

D) Loengard, in an open suburban garage, goes through a
mlitary trunk. Am dst sanme docunents, he happens across a
menmo wWith the words "TOP SECRET / MAJIC' on top. A kindly
wi dow enters, carrying two slices of fruit cake. Across the
street, WE SEE a M B phot ographing himfrom a parked car

E) Sitting cross-legged on the floor of his apartnent,
Loengard flips through a pile of Navy Cadet Yearbooks while
Sayers paints a piece of furniture. She playfully drips
paint onto his yellow | egal pad.

F) Loengard approaches Sinonson, slaps a mlitary newspaper
on his desk. He flips it open to a specific page. There is
a photo of a Captain naned Frank Bach.

| NT. GECRGETOAN APARTMENT - BATHROOM - DAY

Loengard stands before the mrror, conbing his hair. Over
this, we hear:

SAYERS (O S.)
John, what time is it?

Loengard | ooks out toward the TV which is on in the living
room featuring Hugh Downs of the "Today Show. "

LOENGARD
They're about to do the news. C ose
to eight, | think

Sayers enters.

SAYERS
How do | | ook?
Loengard studies Sayers in a business suit ensenbl e and nmake
up. She | ooks elegant, yet still the picture of All-American
i nnocence.
LOENGARD
Li ke you're goi ng sonmewhere. Are
you?

She adjusts her earrings, having fun with him
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SAYERS

Ch, nowhere you'd care about. Just
the White House.

| NT. GEOCRGETOMN APARTMENT - LI VING ROOM - DAY

Loengard tracks after Sayers, a | ook of shock on his face.
WE SEE how nmuch work Sayers has put into making the place
nmore livable. It's mnimalist, but tasteful and classy

wher ever possible. Sayers takes the opportunity to gl oat.

SAYERS
Renmenber that lunch with Lisa Bentley
you said was going to be such a waste?
Well, she knew Barbara Collins who |
called who referred ne to Jennifer
Ruehmann who knows Alicia Burnside
who's the assistant to the First

Lady.

LOENGARD
Anot her ruthl ess power grab. | w sh
|"d called Lisa Bentley.

SAYERS
You can see her tonight. W' re nmaking
| asagna. If you' re good, you can

have sone ...

Sayers takes a | ook at the stacks of paperwork Loengard has
scattered all over the dining roomtable. The "Today Show'
is on TV.

SAYERS ( CONT' D)
And you could give us a place to eat
by taking sonme of this back to the

of fice.
LCENGARD
(awkwar d)
"1l clean up but ... this is really
"extra credit.' |'ve got an angle

on sonething | haven't told everybody
at work about yet.

SAYERS
Just don't go overboard, John.
know how you can be. You never know
when to quit.

LCENGARD
That's what they told Kennedy when
he was investigating | abor
racketeering. Didn't hurt his career.
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The PHONE RINGS. As Sayers grabs her watch off the kitchen
counter, Loengard answers the phone.

LCENGARD ( CONT' D)
Hel | 0?

SI MONSON
Turn on your TV. Channel Six.

SAYERS
| gotta go. Wsh nme |uck

Sayers smles, kisses Loengard, takes off. Loengard changes
channel s on the tel evision.

LCENGARD S POV - TELEVI SI ON

BLACK AND WHI TE NEW5S FOOTAGE of Francis Gary Powers wal ki ng
toward us across a bridge. Another man with his back to us
wal ks in the opposite direction.

NEWSCASTER (V. Q.)
-- the February 10th spy exchange.
That's Lieutenant Francis Gary Powers,
the American U2 pilot shot down over
the Soviet Union tw years ago,
wal ki ng across the G ienicker Bridge
toward freedomin West Berlin. He's
passi ng Sovi et spy Col onel Rudol ph
Abel headi ng toward the Conmuni st -
hel d Pot sdam sector of East Berlin.

During the exchange, Powers is escorted by none other than
Frank Bach!

| NTERCUT: GEORGETOWN APARTMENT / CONGRESSI ONAL COFFI CE

Where Sinonson is on the phone.

SI MONSON
That's your Captain Bach, isn't it?

Loengard can't believe his eyes.

LOENGARD
Yeah. That's him

The NEWSCASTER appears on the TV screen.

NEWSCASTER
Later this norning, Powers speaks to
a cl osed door session of the Senate
Arned Services Commttee. |In other
news ...
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LCENGARD
Mark, we gotta get to Powers. He
had to be involved in this, too.

SI MONSON
Stop right there. |If Powers is
i nvol ved, so is the President. Wo
do you think nmade the deal with
Khrushchev?

LOENGARD
Ww. This isn't just sone mlitary
budget scandal anynore.

SI MONSON
That's the understatenment of the
year. This is quicksand, Loengard.
Pl ai n and si npl e.

L OENGARD
But Mark, this is the break we' ve
been waiting for.

SI MONSON
Not nme. |'ve got a wfe and kids.
|"mout. It's over. You hear ne?

I[t's over.
Loengard listens to Sinobnson HANG UP on him His mnd racing,

he slowy replaces the receiver. Mtionless for a nonent,
Loengard starts throwi ng his things together in haste.

| NT. HALLS OF CONGRESS - DAY

Loengard hurries down the hallway. He sees sonething that
stops himin his tracks.

It's Bach, in a close huddle with Francis Gary Powers.
Several uniformed mlitary officers stand a respectfu
di stance away.

Loengard instinctively ducks into an open doorway. He peeks
out. He can't hear what they're tal king about, but it's
clear fromthe body | anguage that Bach is briefing Powers.

After a nonment, Powers nods, "got it." Suddenly, the group
is engul fed by several TV crews and a contingent of print
and radi o REPORTERS, shouting questions.

REPORTER #1
You had a poi son needle. Wy didn't
you use it?
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Bach nods to Powers who backs off. Powers holds up a hand
to quiet the uproar, then replies:

POVNERS
During everything | did or said over
the past two years, | kept the best
interests of the United States in
mnd. | look forward to telling the
U- S Senate ny side of this story.
Thank you.

Despite nore yelling and questioni ng, Powers pushes through
into a door marked, "Senate Arned Services Commttee." A
sign has been posted, "C osed Session."

Wil e sone reporters seemto scranble for phones, others
settle back into the wait node on the hallway seating.

Bach takes a seat on a bench and lights a cigarette.

WE SEE Loengard, back against the wall, eyes closed, trying
to slow his racing heart. Finally, he sucks in a deep breath,
sits down next to Bach, who regards himbriefly.

LCENGARD
There's a new report fromthe Surgeon
CGeneral says those things can kil

you.
BACH
Qur days are all nunbered.
(poi ntedly)

Sone nore than ot hers.

LOENGARD
"' ma nmenber of the congressional
staff. You can't rough nme up here.

BACH
So how s the "extra credit' going,
John?

Loengard flinches at Bach's inside know edge but fires back
sone of his own.

LOENGARD
Not bad, Captain Bach. | don't know
exactly who you work for now, but
|"mpretty close to the truth

Bach exhal es slowy, takes the neasure of the man sitting
next to him

BACH
The truth is overrat ed.
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LOENGARD
Maybe. But what you're doing can't
stay hidden forever.

(shows paper in pocket)

This is a subpoena fromthe U S
Congress. But, if you agree to
cooperate with me now, I will protect
our conversations. You wll not be
named as a source in any hearing or
i nvestigation.

BACH
(bemused)
Your faith in the power of Congress
is charm ng.

Bach gets up, stubs out his cigarette on the floor and noves
away. Loengard follows after him determ ned.

LCENGARD
|'ve read about Roswell. 1've heard
about " Project Sign' and " Project
Grudge.' | know a | ot nore than you
t hink 1 do.

BACH

(st ops wal ki ng)
You know not hi ng.

LOENGARD
Fl yi ng saucers don't conme from outer
space. You're building them aren't

you?
Bach grabs Loengard by the shoulder. He reaches inside his
j acket and renoves the "subpoena."” It's a dry cleaning
receipt.
BACH

You really got an iron set of 'em
don't you, son?

Bach crunples up the receipt. Loengard holds direct eye
cont act .

LOENGARD
VWhen | have to.

BACH
You understand M ster Loengard, that
truth has a price.

LOENGARD
| have to know.



DARK SKIES Zabel & Friedman 34.
| NT. UNI ON STATI ON - DAY

Bach | eads Loengard through a crowd of passengers. They
reach a set of stairs and head down. There is a door marked
"Enpl oyees Only." Bach unlocks it, holds the door for
Loengard who hesitates.

BACH
You al ready decided to go through
this door. Don't act |ike you have
to think about it.

Loengard enters:

| NT. ANTEROOM - DAY ((CONTI NUQUS)

In the back is another door. Bach opens it and rather than
| ead to another room a set of elevator doors open. Loengard
sees a revol ver strapped under Bach's suit jacket.

LCENGARD
Are you going to kill ne?

BACH
Not unl ess | have to.

Bach steps inside. |Is he kidding or not? A beat, then
Loengard fol | ows.

| NT. MAJESTI C HEADQUARTERS - COPERATI ONS HUB - DAY

The el evator doors open. Bach |eads Loengard out to a
security check-point. A mlitary guard sal utes Bach.

BACH
Search him 1.D. him Log himin.

LOENGARD S POV - THE CONTROL AREA
Hi s perspective reveals it's only one section of an enornous,
bunker with high-ceilings and attached corridors. A nunber

of people are hard at work. This is where Powers was tracked
into the Soviet Union earlier.

BACK TO SCENE

Loengard is being patted down and fingerprinted. Scared and
thrilled sinmultaneously.

BACH
This is Majestic.
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LCENGARD
Maj esti c- Twel ve?
(off Bach's reaction)
| found a nmeno from back when Truman
was president. But it never said
what it was.

BACH

That was all supposed to have been
swept up | ong ago.

| NT. MAJESTI C HDQS. - CORRI DOR - DAY

Bach is waiting in the driver's seat of an electric utility
vehicle. A MB shuts a double-thick door behind Loengard
who slowy gets in the vehicle. Bach drives down the
corridor. They approach a door where a M B stands, hol ding
a large, black attache case. An MP stands next to him Bach
drives up. Bach takes a key fromhis pocket, uses it to

unl ock a metal handcuff connecting the attache case to the
M B. He accepts the attache case and conti nues on.

LOENGARD
So where are you taking nme?

BACH
You said you wanted the truth ..

Bach points to the end of the corridor.
BACH ( CONT' D)

The truth is down there. Third door
fromthe end

| NT. MAJESTI C HDQS. - SURG CAL/ STORAGE CHAMBER - DAY

Lights flick on to illumnate the room Bach closes the

door behind them A rectangul ar stainless steel table, waist
high, is the centerpiece. Built into the walls are |arge
drawers with handles. Bach sets the attache case on the
tabl e.

BACH
When | was your age, | had ny sights
set on Admral. But a covert Navy

i nci dent unexpectedly | anded ne at
our only nucl ear bonber base.
Roswel I .

LOENGARD
So those stories ... they're al
true.
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Bach opens the attache case, begins sifting through its
contents. The lid obscures Loengard' s view.

BACH
Nothing is all true. It depends who
you ask. |If you asked Mac Braze

what crashed on his farmon July the
third, 1947, there was a tinme when
he woul d've told you it was one of

t hese shi ps.

Bach pl aces a bl ack-and-white photo of a crashed di sc-shaped
saucer in front of Loengard.

LOENGARD
The news said he changed his m nd.
That it was really a weather ball oon.

BACH
The news is irrel evant.
Bach tosses down nore photos for Loengard's perusal. Most
are of the saucer object seen by Francis Gary Powers.
BACH ( CONT' D)

Eastern Airline shots from 1948.
Ground shots from Montana in '50,
Uah, '52. MMnnville, Baton Rouge,
Fort Worth ... D.C.

(bottom line)
W don't make these.

The phot ographs are distinct in their clarity and precision.
Sifting through themall, Loengard is absolutely stupefied.

LCENGARD
"Bl ue Book' doesn't have any of this
stuff.

BACH

We confiscate all physical evidence
before they get to it.

LOENGARD
So "Blue Book' is only what, a front
for ... “Majestic?

Bach nods, renoves a chain fromaround his neck. Rather
than dog tags, the chain holds a thin container in the shape
of a mat chbox.

BACH
Go ahead. Open it.

Rel uctantly, Loengard slides the top off the container.
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| nsi de, there appears to be a folded, foil triangle. Slowy,
Loengard extracts the material. |T MAG CALLY UNFOLDS AND
FLATTENS | NTO THE SHAPE OF A LARCE TRI ANGLE!

Startled, Loengard drops the material, which floats inpossibly
in md-air, defying gravity. He touches a corner, setting

it spinning. Then, Bach snatches the triangle, shoves it

back into his container.

BACH ( CONT' D)
| wear this to rem nd ne that whoever
does build these ships, their
know edge i s form dabl e.

LOENGARD
You think it's the Russi ans?

Bach | eaves the table and begins spinning a conbination |ock
on a wall of drawers.

BACH
You tell nme, Mster Loengard --

Bach slides the refrigerated drawer open. The frosty air
clears to reveal a seal ed body bag, which Bach unzi ps.

BACH ( CONT' D)
-- does this | ook Russian to you?

The now open bag reveals the preserved remains of a "Gay."
Curled into a near-fetal position, the Gay's head is

di stinguished primarily by the | arge, black al nond-shaped
eyes that seemto pull you inside and swall ow you up.

Loengard reels, takes a couple of steps back and starts
gagging. He hits the wall and slides to his knees, fighting
nausea.

BACH ( CONT' D)
Don't be enbarrassed. Most people
have troubl e digesting the truth.

Bach goes about returning the photos to their respective
files, and the files to the attache case.

BACH ( CONT' D)
Here's the way it works, John. No
one who joins Mjestic can tal k about
this to anyone outside. It's a very
excl usive club

LCENGARD
(conf used)
Wait. | haven't joined ... anything.
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BACH
Real | y? Everyday you pursued us was
anot her knock at the door.

Bach produces a dossier |abeled "Loengard, John." It has a
col l ection of photos of Loengard in his investigation (from
the nontage). He shows it to Loengard.

BACH ( CONT' D)
(bottom i ne)
You recruited yoursel f, John.

LOENGARD
| had no idea ...

BACH
" m giving you the chance to serve
your country in a way few people
have ever had.

LOENGARD
VWhat if | say no?

BACH
You can't.

OFF Loengard, sinultaneously scared and thrilled.

| NT. OUTSI DE THE GEORGETOMN APARTMENT - NI GHT

As Loengard funbles with the key, the door is flung open by
Sayers. She throws her arns around himin an excited wel cone:

SAYERS
| nmet her today! Jackie! ... I'm
wor king on this TV special they're
doing ... It's just tenporary but is

that just about the biggest news
you' ve ever heard anyway?

LOENGARD
Congratul ations, Kim You deserve
it.

SAYERS
Hope you're ready to cel ebrate.
Lisa's going to be here any m nute.
(cheerfully)
So hurry up and tell nme how your day
went .

LOENGARD
Oh, you know. Not hing speci al.
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Loengard enters with Sayers and the door closes, as we:

FADE OUT.
END OF ACT TWO
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ACT THREE

FADE | N:

EXT. CAPI TOL BU LDI NG - DAY

Loengard and Si nonson cut a path through the colums, talking
animatedly. A SUPER reads:

Loengard and Si nonson cut a path through the colums, talking
animatedly. A SUPER reads:

Two Weeks Later

LOENGARD
Look, If you want, | can go over to
the Library of Congress and see what
t hey have on this new Medicare
pr oposal .

SI MONSON
Yeah, sure.
(beat)
Did you see Ben Casey' |ast night?

LOENGARD
| haven't had tine to watch a | ot of
TV lately.

S| MONSON

You can't trust Casey. You know he
wants that other doctor, Mggie, but
he won't nmke a nove on her. Now
why is that?

LOENGARD
| don't know. He's probably got a
| ot on his mnd.

SI MONSON
| "' m going back to "Kildare.'

During Sinonson's response, Loengard sees MB #5 tailing the
two of them

OLD LCENGARD (V. Q)
From a di stance, it nust have appeared
as though not hing had changed. Bach
insisted | keep ny day job, but he
made it clear I was on call to
“Mpj estic.’
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LCENGARD
Uh, Mark, |'m gonna take care of
that research right now ['ll see

you back at the office.

Loengard peels off. Sinonson shrugs, continues on. Froma
di stance, Sinonson observes Loengard and the M B tal ki ng.

BEH ND THE CCOLUMWN

MB #5 pulls a plane ticket fromhis coat, hands it to
Loengar d.

LCENGARD
This is only one way. Wen am|l
com ng back?

M B #5
(tgnoring him
At the airport, bring a Washi ngton
paper and read the sports page.
M B #5 then turns and wal ks away.

LCENGARD
VWhat am | doing!? Wat's the job!?

No answers. Loengard is left staring apprehensively at the
ticket.

| NT. VWHI TE HOUSE - NI GHT

The BLACK- AND- WHI TE VI DEOTAPE of Jacki e Kennedy's Wi te House
Tour .

JACKI E KENNEDY
Hi storical preservation is one of
the things we have felt the Wite
House shoul d properly be involved
in, especially with so many artifacts
hi dden away . ..

We are really in:

| NT. VWHI TE HOUSE - GREEN ROOM - NI GHT

Where Sayers stands transfixed | ooking at a smal|l BLACK- AND-
WH TE MONI TOR of the First Lady's presentation. She is next
to a network canmeraman nmanni ng a huge, cunbersone studio
canera. ALICI A BURNSI DE, Sayers' pretty-but-pushy boss,
enters in a hurry, notions Sayers aside.
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ALI CI A
Honey, | hope all kinds of people
are wat ching toni ght but hopefully
not the ones |'m payi ng.

Sayers nods, enbarrassed.

SAYERS
|"msorry, really. It's just that
she's so good.

ALI CI A

(confidentially)
Ms. Kennedy has nore class in her
little pinkie than all the TV people
runni ng around here conbi ned.

(al'l business)
Now, get to it. They're com ng here
after the third break.

The phone RINGS. Alicia rushes to answer it.

ALI Cl A (CONT' D)
Bur nsi de ... No. This is a bad
time ... He is?

Alicia hangs up, turns to Sayers.

ALl CI A (CONT' D
| don't know how but your boyfriend
tal ked his way inside. Apparently,
it's an energency.

Alicia heads for the door, glances at her watch.

ALI Cl A (CONT' D)
Make it quick, sweetie.

After Alicia | eaves, Sayers and the canmeranman eye each ot her
warily. Finally, Loengard enters through the back door,
escorted by a SECRET SERVI CE ACGENT.

SAYERS
John, what's happened? Did soneone
di e?

LCENGARD

No, Kim |look, |I'mgetting sent out
of town again.

SAYERS
Wiy are you telling nme this now?
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LCENGARD
Because | wanted to see you before |
left. There's sonme things you should
know. You renmenber the “extra
credit?

SAYERS
We can tal k about this at hone.

Loengard grabs Sayers by the arns, speaks intently. He needs
to tell her the truth

LOENGARD
No. I'mon ny way to the airport.

Sayers pulls away. This draws | ooks fromthe canmeraman and
Secret Service agent.

SAYERS
Al right, John. But we have to
make this fast.

Loengard realizes he cannot continue w thout endangering
her.

LOENGARD
You know what? This is a m st ake.
We can talk about it later.

SAYERS
John, you cane here to say sonething.
So say it.

LOENGARD
Look, 1'Il call you tonorrow.

Loengard | ooks at the Secret Service agent who seens ready
to intervene.

LOENGARD ( CONT' D)
Rel ax, |'m goi ng.

Loengard heads for the door.

SAYERS
John, don't --

| NT. VHITE HOUSE - HALLWAY - NI GHT

More BLACK AND VWH TE FOOTAGE from the actual tour
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JACKI E KENNEDY
t he East Roomrenovation is an
interesting mxture of traditional
Greek, and M ssissippi River Boat.

Only now, on this same vintage vi deotape, WE SEE Loengard
wal ki ng through an open door, only to find hinmself like a
deer in the headlights, caught in the glare of television
lights standing behind the First Lady. After freezing for a
nonment, he backs out of the room

EXT. BO SE Al RPORT - NI GHT

Loengard descends the steps of a small commuter plane directly
onto the tarmac. He and a handful of travelers hurry for

the warnth of the termnal. A sign inforns us we are at
"Boise Air Termnal."

| NT. BO SE Al RPORT - NI GHT

Loengard scans the deserted term nal | ooking for anyone
famliar. Finally, he takes a seat. He sits down and pulls
a D.C. newspaper froma travel bag.

| NSERT - NEWSPAPER

The front page headline reads: "NASA: GLENN GOCD TO &GO "
Loengard flips right to the sports page. Suddenly, a hand
grabs the paper and lowers it, revealing:

M B #2

This is really JI M STEELE, the piece of bad news who punched
Loengard in the New Hanpshire field. Loengard offers his
hand but M B#2/ STEELE just wal ks away.

Loengard grabs his two suitcases and follows. Steele gives
hi m a di sgusted | ook.

M B #2/ STEELE
You pack like a girl.

EXT. /I NT. HELI COPTER - NEXT DAY

Loengard is seated in the rear of the chopper with three

M B, including Steele. No one talks. Loengard takes out a
stick of gumand starts chewing. He offers the pack to the
M B but gets no takers. |It's clear they regard Loengard

Wi th great suspicion. Fromthe cockpit area, Bach clinbs
back to speak to the others.
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BACH
CQut si de! Ni ne o' cl ock!

Loengard and the M B push agai nst the wi ndow and stare down
at :

HELI COPTER POV - CROP Cl RCLE

Nearly a m|e below, covering sections of a wheat field and
the dirt road bisecting it, is a massive otherworldly
pictogram The design is intricate. Definitely not sonething
made by Mot her Nature.

| NTERCUT: | NSI DE HELI COPTER / HELI COPTER POV

Loengard is chilled by this eerie inmage.

M B #1/ POPEJOY
Why woul d anybody smart enough to
make one of those be dunb enough to
put it out there for the whole world
to see?

BACH
They didn't. We're thirty mles
fromnowhere. Last week a private
pilot who got |lost reported it to
the local Sheriff's office.

LOENGARD
Wiy didn't the farmer who owns the
field?

BACH

Good question. Al we've got is a
name. Gantham Elliot P. G antham

M B #2/ STEELE
We gonna roll himat his house or
take himon a field trip?

BACH
Nei ther. John here is going to pay
hima visit, sweet talk sonme answers
out of him

M B #2/ Steele snorts in derision at this news.
BACH ( CONT' D)

He got the Hills to say things none
of you ever did, Jim



DARK SKIES Zabel & Friedman 46.
M B #2/ STEELE
Come on, Frank. The kid got | ucky.
He'll fold when the pressure's on.

Bach smles, turns calmy to Loengard.

BACH
John, tell Mster Steele two things
fromyour personal |ife. Make one

of thema lie.

Loengard, caught off-guard, sees that Bach is not joking.
He turns away for a nonment, then turns back to MB #2/ Steel e
and says, w thout blinking:

LCENGARD
| was a starter on the football team
my junior year of high school. That
sane year | kissed a black girl at a

party.

M B #2/ St eel e keeps his unblinking gaze drilling back into
Loengard.

M B #2/ STEELE
(smrks)
You never Kkissed no colored girl.

LOENGARD
(m m cki ng)
| never touched no football.

M B #2/ STEELE
(to Bach)
How do | know he's not |ying?

BACH
That's the point.
(beat)
You have any questions about the
operation, John?

Loengard takes another | ook outside at the eerie pictogram

LOENGARD
Have we ever seen one of these before?

Bach and the M B trade know ng gl ances. MB #2/ Steele flicks
a spent cigarette butt in his direction.

M B #2/ STEELE
| still say he's not ready, Frank.

Bach unwi nds the string around a clasp on an envel ope nmarked
"Above Top Secret." He slides out a photo.
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BACH
This is a piece of the broken |-
beam from t he Roswel | crash

Bach hands the photo to Loengard. The |I-beam has a series
of pictogramis running along it. One of themis a dead match
for the pictogramin the wheat field.

BACH ( CONT' D)
We've seen it before. W just haven't
seen it for a long tine.

| NT. CATTLE BARON MOTEL - DAY

Am dst cluttered Majestic paraphernalia, MB #1 (POPEJQY)
wi res Loengard with a conceal ed m crophone unit.

M B #1/ POPEJOY
Wanna say sonething for thenf

LOENGARD
Testing. This is John Loengard.
Testi ng.
(beat)

Wiy do we have to do this?

M B #1/ POPEJOY
Boss wants a transcript.
(keys two-way)
You got that in there?

M B #2/ STEELE (V. Q.)
Breaking up. And tell Ronmeo not to
broadcast his nane, even on a ni ke
check.

M B #1/ Popej oy pivots Loengard, unbuttons a couple of buttons
fromhis shirt and adjusts the m crophone and the tape.
Nods to Loengard for another check.

LOENGARD
Roneo here. How s this grab you?

M B #2/ STEELE (V. Q)
Just |ike Shakespeare.

BACH (O. S.)
Loengar d!

M B #1/ Popejoy pins a small plastic badge on Loengard. It
reads: "County Extension Agent."
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M B #1/ POPEJOY
Don't sweat it. He wouldn't have
pi cked you unl ess he thought you
could do it.

M B #1/ Popej oy wi nks at Loengard, who forces an uncertain
smle as he heads for:

MOTEL BATHROOM

Were Bach, out of the shower, is shaving with a straight
razor. Talking to Loengard via the mrror view

BACH

Procedure. You're only here to ask
guestions. W inmagi ne whoever put
that marking out there is | ong gone.
We need a solid wtness. So don't
get cute. We'll be nearby, backing
you up if it gets hairy.

(beat)
Sonet hi ng el se?

LOENGARD
My girlfriend. She thinks |I'm out
of town on governnment busi ness.

Bach eyes him asks slowy:

BACH
And you told your office ..?

LCENGARD
My uncl e di ed.

Bach allows a smle as he towls off his face, then picks up
the chain _and container fromthe sink and replaces it around
hi s neck.

BACH

You tell everyone the sanme story.
You keep it sinple and you stick to
it.

(pat on shoul der)
|"msure you'll work it out. But
don't worry. W'Il|l take care of
Pratt for you this tine.

Loengard nods, uncertain.

| NT. VWHI TE HOUSE - ADM NI STRATI VE OFFI CE - DAY

Sayers is on the phone.
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SAYERS

Actual ly, the network owns the show.
| can give you a referral nunber if
you want. Excuse ne, could you hold
a nonent ?

(punches up ot her

l'ine)
First Lady's Ofice. Kinberly Sayers

John?! This is a horrible
connection. \Were are you?

EXT. CATTLE BARON MOTEL - DAY

Loengard stands in a pay phone, looking at a wallet-size
phot o of Sayers.

LCENGARD
Look, Kim I'msorry about |ast night,
but 1'mnot going to lie to you.
This is a real ness.

| NTERCUT: ADM NI STRATI VE OFFI CE / CATTLE BARON MOTEL

SAYERS
Are you in trouble?

Loengard bites his lip, preparing to tell his first big lie.

LOENGARD
Not exactly. It's Pratt. Turns out
he's got sonme ... mstress ... back

in Fresno. The papers are on to it
and he's got nme out here trying to

kill it first.
SAYERS
(1 ndi gnant)

You don't have to do that kind of
thing for him Don't do it.

LOENGARD
| have to. If | don't score sone
points with Pratt --

SAYERS
-- John, you have to draw the |ine
sonmewher e

LOENGARD
The main reason | called, Kim is,
well, you just can't call the office.

Mbst of them don't know what |'m
doi ng here.
( MORE)
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LOENGARD ( CONT' D)
(beat)
| m ssed you | ast night.

From Sayers' POV, WE SEE Jacki e Kennedy in the distance
talking to Alicia who notions for Sayers to conme join them

SAYERS
(trying to sound
pr of essi onal )
Thanks for the update, John, but
|"ve got to go.

Loengard hangs up, terribly conflicted as he slowy noves to
join Bach and the M B

EXT. FARMHOUSE - DAY

Loengard stands at the front door knocking, gets no answer.
He wanders over to the nearby ranshackle red barn, where a
pi ckup truck, hood up, is parked inside.

L OENGARD
Hel 10! ? Anybody hone! ?

| NT. BARN - DAY

MJUSI C froma transistor radio plays inside the shadow barn.
Loengard enters, |ooking around. As he wanders off into a
forbodi ngly dark area:

LOENGARD
Hell 0? M ster G ant hant

Loengard hears a sound behind himand whirls around to find
ELLI OT GRANTHAM a life-long farnmer, standing there with a
| arge screwdriver held threateningly in hand.

GRANTHAM
VWho wants to know?

Startled and i nsecure about his cover, Loengard points out
hi s badge.

LCENGARD
My nane's Fred Graber. Fromthe
County Extensions Ofice.

GRANTHAM
| didn't call you

LCENGARD
Well, no sir, you didn't.
( MORE)
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LOENGARD ( CONT' D)
My office got a call saying there's
sonme kind of strange formation in
your field. They sent ne out to
i nvesti gate.

Grant ham t urns away.

GRANTHAM
| ain't tal king about it.

LOENGARD

You may want to change your mnd
about that. The law says if you've
incurred any kind of crop loss as a
result of that vandalism and | have
to assunme this is vandalism then ny
office is obligated to informyou
that you qualify for governnent

subsi di es.
GRANTHAM

You nean you'd pay ne noney?
LOENGARD

That's right. “~Course |I'd have to

go out and take a look at it nyself.

G ant ham eyebal | s Loengard | ong and hard. He w pes his hands
on a grease rag.

GRANTHAM
Field s too far for walkin'. W'I|
take the truck

G ant ham sl ans the hood shut and we, cut to:

EXT. VHEAT FIELD - DAY

Granthamis pick up truck putters down a dirt road, cresting
at the top of a small valley. Down below we see the crop
mar Ki ng.

The truck stops and Loengard hops out. He takes a |ook at
the discolored dirt on the road, then wanders over to a wire
fence. Following the line of the marking, matching sections
of the barbed wire have virtually di sappeared.

| NSERT - THE BARBED W RE

Appears to have been dissolved. A touch to the rusted end
causes the netal to flake away |ike ash.
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BACK TO SCENE

As Loengard trudges further out into the wheat field, G antham
wat ches on frominside the cab, answering questions through
the roll ed dowmn w ndow.

LCENGARD
(sotto; into mc)
This thing is huge ...

Loengard kneels down and inspects the uniformy matted wheat
stal ks. He plucks one fromthe ground. |It's darker, alnost
di scol ored on the side facing up.

LOENGARD ( CONT' D)
M ster Grantham do you renenber the
first tinme you saw this?

GRANTHAM
Last week maybe. It's w nter wheat,
M ster Gaber. You don't do much
this time of year 'cept let it grow.

LOENGARD

Way didn't you report it?
GRANTHAM

No | aw says | got to.
LOENGARD

You see any strange lights in the
sky over the l|ast nonth or two?

GRANTHAM
Why? You seen sone?

But Loengard isn't answering. He's out in the mddle of the
formati on now. He bends down on one knee to inspect it.

LOENGARD
(sotto; into mc)
The stal ks are |l aid down perfectly.
Not even broken.

Loengard now wanders further out. He's about fifty yards
away fromthe truck when he steps on sonething. Kicking the
wheat away, Loengard exposes a snall, triangular netal plate.

LOENGARD ( CONT' D)
| found sonet hi ng!

Down on his hands and knees, Loengard whi sks away the dirt
to reveal a pictogramwhich is a derivation of the |arger
crop circle design itself.
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Loengard holds it up for inspection.

LOENGARD ( CONT' D)
It's that picture again. And this
thing's nmade of gol d!

The sound of Granthamis TRUCK STARTI NG di verts Loengard's
attention. He |looks up to see G ant ham gunni ng the engi ne,
barreling toward him Loengard runs, dives into the ful
wheat field.

| NT. SEDAN - DAY

| nsi de, Bach and the three M B hear Loengard and hit the
road at full speed.

LOENGARD (V. Q)
Hel p! He's trying to kill ne!

EXT. VWHEAT FIELD - DAY

Grant ham t akes another run at Loengard. He sees the sedan
approaching fast. SHOTS are fired at him G antham s pick-
up heads off down another dirt road.

The sedan is hot on G anthamis tail. Wen the car gets close

enough, M B #2/ STEELE | eans out the passenger side w ndow,
pistol trained with both hands -- BLAM BLAM

GRANTHAM S REAR Tl RE BLOWS

Granthams truck lists onto the road's dirt shoul der and
fishtails out of control. Then it traverses unexpectedly
back across the road, cutting off the SKI DD NG sedan.
Finally:

THE TRUCK CRASHES HEADFI RST | NTO A TREE

Bach and the MB clinb fromthe sedan and cautiously approach
t he smashed pick up. Bach takes a long | ook inside the
cracked driver's wi ndow, then reholsters his gun. It's over.

| NT. HOSPI TAL ROOM - NI GHT

A DOCTOR stands with Bach and Loengard at the bedsi de of
Grantham Both his legs are in casts, his head is heavily
bandaged and a pl ethora of tubes and wires connect himto
faltering |ife support equipnent. Ganthams eyes are cl osed.
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DOCTOR
In addition to the physical injury,
he's suffered severe head trauma
(conpassionately; to
Bach)
|"m afraid your brother may not nmake
it.

BACH
Do you mnd if | give the boy a
private noment with his uncle? He
practically raised himwhile I was
in the service.

Bach | eads the doctor outside the door. Loengard watches
them go, then noves close to G ant ham

LCENGARD
Can you hear ne, Mster G anthanf?

It takes a nonent, but G antham opens his eyes, stares at
Loengard.

LCENGARD ( CONT' D)

Mster Gantham | work with sonme
peopl e who have reason to believe
that your farmwas the site of a
visitation by alien beings. They

t hi nk you know sonet hi ng about that.
If you talk to ne, maybe | can help
you.

Granthamis lips start to quiver. At first, no sound is
produced. Then a queer, HI -PlI TCHED RASP hi sses forth. Soon,
Granthamis nuttering a four word phrase in some STRANGE

| NDECI PHERABLE LANGUAGE. He repeats it twice. Then smles.
A crooked, malignant smle. Wich soon gives way to
HYSTERI CAL LAUGHTER. Loengard shakes hi m

LCENGARD ( CONT' D)
Get it out, Mster G antham Tel
me what's happeni ng!

Wthin nmonents Granthamis convul sing. Bach and the doctor
race back into the room The doctor takes a | ook, calls out
into the hallway.

DOCTOR
Code Blue! W' ve got a Code Blue in
her e!

Loengard steps away fromthe bed and watches a choreographed
life-saving intervention as the nedical staff tries
desperately to save Grantham MEeEDI CAL CRCSS- TALK and

TECHNI CAL DI ALOGUE
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Finally, however, all we hear is the telltale DEATH TONE of
t he EKG machine. The doctor turns to Bach:

DOCTOR ( CONT' D)
" m sorry.
(to nurse)
Let's call it for 12:53 am

Wil e the doctor continues to dictate details of the death
certificate to the nurse, Loengard noves over G antham
st udyi ng hi mcl osely.

LCENGARD
Excuse nme, doctor. Wiy are his eyes
still noving?

The doctor leans in, has a | ook. Sure enough G anthams
eyeballs are darting back and forth underneath fluttering
eyel i ds.

DOCTOR
Hmm ... |looks |like rapid eye
nmovenment. It's supposed to nean
you' re dream ng

BACH
s he dead or isn't he?

DOCTOR

I"'mafraid this is sone kind of

unusual autonom c response, but he

is definitely dead. | probably should
order up a full autopsy.

Bach gestures to a couple of MB watching fromthe hallway.
They swarm t he doctor.

BACH
That won't be necessary. W'Il|l be
taking the body with us.

| NT. MAJESTI C HDQS. - CORRIDOR - N GHT

M B #1/ Popej oy and M B #2/ Steel e crash a gurney carrying

G antham s body quickly through a doorway into the hallway.
Bach wal ks briskly al ongsi de, Loengard keeping in step.

They are nmet by DR CARL HERTZOG |ead scientist for Myjestic.

HERTZOG
|"ve prepared for the dissection but
| can't |ocate the other team nenbers
at this hour. Maybe by norning ..
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BACH
W can't afford to wait.
HERTZOG
Wiy not? Wio is this man?
BACH
That's what we intend to find out.
(poi ntedly)

Now.

| NT. MAJESTI C HDOS. - SURG CAL/ STORAGE CHAMBER - NI GHT

An autopsy in progress. Bach, Loengard, Popejoy and Steel e
surround the body of Elliot Gantham Hertzog, surgical
scrubs stained, uses his gloved hands to deliver a human
liver to a scale and notes the weight.

HERTZOG
The subject has an enlarged liver
whi ch indicates sone formof prior
al cohol abuse. Oherw se, the
i nternal organs appear to be
unremar kabl e for a man his age.

Hertzog returns to the table, |ooks at G antham s open body.

HERTZOG ( CONT' D)
No cancers, no surgeries. Just an
ordi nary man.

Bach gestures dism ssively.

BACH
"Ordinary' nmen don't try to run down
conpl ete strangers with their pick-
up trucks.

Hertzog picks up a cranial buzz saw.

HERTZOG
We can renove the cranial cap. See
about a tunor

BACH
Do it.

Hertzog shrugs, fires up the WH R of the buzz saw. As he
noves in over the head, penetrating the skull, Popejoy shifts
unconfortably, then turns and exits in a hurry. Loengard
starts to go after him but Steele grabs his sl eeve.

M B #2/ STEELE
Let hi m go.
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Loengard pulls free. He exits the door to the hallway, past
a couple of mlitary police into the:

CORRI DOR
A sign on the wall tells us we are in "Majestic." Popejoy
| eans agai nst the wall, enbarrassed.
LCENGARD
You okay?

M B #1/ POPEJOY
(nods)
W1l be. Thanks.

LOENGARD
Hey, if we'd wanted to be doctors,
we' d have gone to ned school, right?

Popejoy smles wanly. Loengard slaps himon the shoul der,
t hen noves back i nside.

SURG CAL/ STORAGE CHAMBER

The ot hers are gathered around the head of G ant ham After
a small struggle by Hertzog, Bach points at the head area.

BACH
VWhat is that, there?

Hertzog starts to poke around with the instrunent.

HERTZOG
Some unusual mass. |'ve never seen
it before.
(poi nti ng)
It's engulfing the entire brain stem
Under there. | assune this is what
killed him

Suddenly, Hertzog junps back fromthe table, dropping the
i nstrunment CLANKI NG on the floor.

HERTZOG ( CONT' D)
BY GOD, | T MOVED!

Bach fearlessly takes a cl ose inspection.

BACH
Can you extract it w thout danmage?

HERTZOG
(freaking out)
TO WHO? WHAT IS I T?!
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Bach ignores Hertzog's hysteria, goes to the door, speaks
coolly and professionally to the mlitary police.

BACH
CGentl enen, we are now officially Red-
Utra. Secure the entire sector.
(to Popej oy)
Popej oy, we'll need the Roswell
cranial specinmen. It's in cold
storage, A-three.

Bach cl oses the door, turns to Loengard.
BACH ( CONT' D)
John, get a container fromthe work
area. Wth a lid.

Hertzog begins to probe and poke at the organism Now, for
the first time, WE SEE

CU - THE GANGLI ON

Vaguely resenbling a dappled jellyfish. Like a determ ned
weed, the ganglion's root structure is extensive.

BACK TO SCENE

Hertzog can not get the squirmng ganglion to release its
grip. Using a set of large tongs, Hertzog redoubles his
efforts, literally ripping the ganglion from G antham s brain
stem-- along with it conmes a section of gray matter attached
to the creature's large, flat sucker

THE GANGLI ON

Withes wildly, forcing Hertzog to clutch the tongs with
both hands. He can barely control its flagellations.

Steele trains his weapon on the twitching creature as Loengard
nmoves the container into place.

Hertzog tries to shove the creature inside, but its TENDRILS
SHOOT UP and hold the Iid off the jar.

Bach and Hertzog force the |lid into place. They sever a

tendril tip in the process. Al three nen crowd around the
ganglion trapped inside its glass jail.

CU - THE JAR

The ganglion is rabid, crazed. It attaches its sucker to
the glass. W see hundreds of yellow teeth-1ike nodul es
[ining the sucker.
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And a tongue-li ke needl e which shoots forth fromits gullet,
boring into the jar ... and cracking the gl ass!

BACH (O. S.)
Open the storage | ocker!

BACK TO SCENE

Bach grabs up the container and rushes to the storage | ocker,
whi ch Loengard throws open. Bach pushes the jar inside,

then slans the fridge door closed. Silence. Popejoy returns
with the speci nen contai ner requested by Bach.

Inside the storage | ocker, WE HEAR the JAR BREAK open. There
is a terrible thrashing inside.
LOENGARD
How coul d that creature get inside
hi n?
Bach takes Popejoy's specinen container. Inside, floating

in formal dehyde is another ganglion wth an el aborate root
systemof its own.

BACH
don't know. But whatever it is,
t's a dead ringer for this one here.
(re: bottled specinen)
Only we found this fifteen years ago
i nsi de the bodies at the Roswell

crash.
HERTZOG

| was never told any of this!
BACH

You didn't need to know.
LOENGARD

(grave realization)
You' re saying you found one of these
things inan alien ... and nowin a
hunan?
Bach nods at Loengard.
BACH

The question is, how many nore |ike
Grantham are out there?

The stakes have just been radically upped, as we:
FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

| NT. CONGRESSI ONAL OFFI CE - DAY

Loengard enters, tentatively, continues on to his cubicle.
It's been enptied of all its contents. He stops, surprised,
stares at it. Sinonson approaches.

SI MONSON
We're giving your desk to Nel son
LOENGARD
Am | being fired?
SI MONSON
Fired? Hardly. You're being
rewarded. For what, I'mnot quite

sure, although I have a few
suspi ci ons.

LCENGARD
(wants to cone cl ean)
Look, Mark, naybe we shoul d tal k.

SI MONSON
No t hanks. You made your choice. |
made m ne. Your problemis Pratt.
He's fit to be tied and he wants to
know everyt hi ng.

(poi nts)

Down there in your new office. The
one with the w ndow.

Si nonson takes off. Filled with dread, Loengard watches him
go.

| NT. LOENGARD S CFFI CE - DAY

Loengard enters, | ooks around, uncertainly. Big w ndow,
real desk, files, pictures. He is startled by:

PRATT
| hope it neets your requirenents,
John.

Pratt has entered the office without a sound, scaring the
hell| out of Loengard. He closes the door.

PRATT ( CONT' D)
|"d offer my condol ences but we both
know nobody di ed.

( MORE)
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PRATT ( CONT' D)
(poi ntedly)
At | east not your uncle.

LOENGARD
Sir?

PRATT
Sir. Your slick little Iine-of-
crap just disgusts ne. So nuch so |
was all ready to fire you. But then
| find out John Loengard's
"unt ouchabl e."’

LOENGARD
(truly baffled)
VWhat are you tal ki ng about ?

PRATT
VWhat am | tal king about ..?
(thrusts papers at
hi m
Just bl ackmail. That's all.

Loengard inspects the papers.

| NSERT - PAPERS

A nedical formfor Charles Pratt admtting himto a sanitarium
for treatment for "nervous breakdown." Attached to it is
anot her singl e-page, typed note which reads:

"LOENGARD S UNTOUCHABLE"

BACK TO SCENE

Loengard sinply | ooks up at Pratt, stunned.

PRATT
So what if | had a nervous breakdown?
I|"'mfine now But your friends |eak
that and Charles Pratt'l|l never win
anot her election. Wo's behind al
this, John?

LCENGARD
All I can tell you is I'mserving ny
country --
PRATT
(expl odi ng)

-- By serving ne up like a pig on a
damed pl atter
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Loengard | ooks away. Pratt goes to the door, but stops to
deliver a threat of his own.

PRATT ( CONT' D)
| may | ook |like a dunb old farner,
but you don't know what you're dealing
wi th. \Whoever your new friends are,
John, there are forces out there far
nor e powerful .

Pratt exits, |eaving Loengard alone in his office, |ooking
out the wi ndow. Sonehow the view no |onger holds the
attraction it once did.

A beat, then Loengard slowy renoves froma box his sacred
articles trunpeting the successes of the Kennedy

adm ni strati on which had been displayed above his old cubicle.
He throws themin the wastebasket. The phone RI NGS.

LOENGARD
Loengard ... Hey, Kim... No, it's
going fine. They gave ne a new
office, but I got a ton of work to
go withit, so |l won't be honme unti
| at e.

| NT. MAJESTI C HEADQUARTERS - OBSERVATI ON ROOM - NI GHT

Loengard sits with M B #1/ Popej oy and M B #2/ Steel e, outside
a gl ass wi ndow which affords a view of a lab filled with
vari ous cages and equi pnment. Surrounded by lab rats and
other animals, the | argest cage houses a rhesus test nonkey
where Doctor Hertzog extracts a bl ood sanple before taking
off. A 16-mmfilmcanera records the scene. Loengard
scribbles on a legal pad, while the two MB talk

M B #1/ POPEJOY
| tell you what. That nonkey starts
turning gray, |'m gone.

M B #2/ STEELE
| don't know why we have to be here
anyway. Should only take one coll ege
boy to watch a nonkey.

Loengard | ooks up fromhis notes at M B #2/ St eel e.

LOENGARD
| f you'd gone to college, Steele,
you might at | east appreciate the
probl em we' ve got on our hands.
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M B #2/ STEELE
You're so smart, that's why Bach had
me fix your problemat work.

LCENGARD
Figures that was you. Tell you what,
next tinme let nme dig nyself out.
Your fix-it job had all the subtlety
of a house fire.

M B #1/ Popej oy, seeing the tension, addresses MB #2/ Steel e.

M B #1/ POPEJOY
Hey, you know what, Steele, | got

this handled. W still got paperwork
fromldaho. You want to take care
of that?

Loengard puts his attention back on his notepad. MB

#2/ Steel e |1 ooks |ike he's about to punch himagain, thinks
better of it, and takes off. M B #1/Popej oy checks Loengard
out. Finally:

M B #1/ POPEJOY ( CONT' D)
He is an ass.
(1 aughs)
But | don't think |I've ever heard
anybody call himon it.

Loengard takes out his gum offers a stick to M B #1/ Popej oy.
This time, he takes it.

Hertzog pokes his head into the observation room He's
totally focused on the biological challenge facing him

HERTZOG
" m running these bl ood sanpl es down
to the lab. How s our '"Profile’
goi ng, John?

LOENGARD
I"mtaking a stab at

it, but, other
than G antham it's al

guess work.

HERTZOG
That's why we keep an eye on our
Siman friend. It's been thirty-
two hours now since the tissue
inplant. |f anything unusual occurs,
pl ease alert me i medi ately.

LOENGARD
You got it, Doc.
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Hertzog takes off.

| egal pad.
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M B #1/ POPEJOY
| been here three years, Hertzog's
never said hello to ne. So what's
this thing you two geni uses are
wor ki ng on anyway?

LCENGARD

It's a profile on 'Patient Zero.'

(off his I ook)
Grantham the farnmer. |[|'ve got al
these testinonials and transcripts
fromhis friends and nei ghbors.
Turns out the guy had a 'm ssing
time' gap |ike Betty and Barney Hill.

M B #1/ POPEJOY
So why haven't we taken a | ook inside
their brains?

LOENGARD
We've got them under surveillance
but there's a big difference.

(i ndi cat es paperwor k)

They reported their story. They
weren't trying to hide anything, and
they're very nice people. Wereas
with Gantham besides all this,
his own wife says he wasn't hinself
after he was m ssing.

M B #1/ POPEJOY
So they think by putting a piece of
t hat ganglion inside a nonkey's brain,
they're gonna | earn what makes it
tick?

LOENGARD
It didn't come with a manual

M B #1/ POPEJOY
I f you want to know how it works in
humans, why inject nonkeys?

LOENGARD
You vol unt eeri ng, Popejoy?

M B #1/ POPEJOY
Not on your |ife.

Loengard and M B #1/ Popejoy smle at each other.
goes back to his work and M B #1/ Popej oy gives the nonkey a

skepti cal

gl ance before settling back.

Loengard

64.

M B #1/ Popej oy | ooks over at Loengard's
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| NT. VWHI TE HOUSE - ADM NI STRATI VE OFFI CE - N GHT

Sayers works tidying up the office. Her own desk is already
i mmacul ate. Alicia enters, takes a long | ook and sm | es.

ALl Cl A
I'"'mso glad | hired you. This place
has never | ooked better.

SAYERS
Ch, John says it's going to be another
| ate night, and to be honest, it's
kind of hard to find things around
here soneti nes.

ALI CI A
What's with these hours your
boyfriend' s keepi ng?

SAYERS
He's just anmbitious. | admre that
about him actually.

ALI Cl A
You didn't seem so adm ring when he
caused that scene in the Green Room

SAYERS
He canme to Washington all excited
about politics and ended up with a
boss who keeps dunping all the worst
assignments on him M, | end up in
the White House. It's hard on him

Alicia rolls her eyes.

SAYERS ( CONT' D)
Why are you giving nme that | ook?

Alicia takes a seat next to Sayers, sighs.
ALI CI A

m going to be very blunt, dear.
nlieinthis town.

SAYERS
(def ensi ve)
Alicia, John may not be a Boy Scout
but | trust him You watch. Soneday
he's going to be just |ike President
Kennedy.

ALI Cl A
You better hope not.
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SAYERS
VWhat

ALI Cl A
Let's just say the Presi
as devoted as you think.

Sayers doesn't want to hear this,

66.

is that supposed to nean?

dent's not

returns to her desk.

it

SAYERS
Alicia, you don't know what you're
t al ki ng about
ALI Cl A
I'"'mthe First Lady's personal
assistant. | nost definitely know
what |'mtal ki ng about.
(1 ooks around)
And | don't intend to tal k about
anynore ... especially around here.
(beat; rises)
Wel |l since John's not waiting for
you, how about |

buy you sone di nner?

Sayers' mnd is racing, filled with thoughts of potenti al
deceit fromall quarters.
SAYERS
Mnd if | take a rain check? 1've
got sonething | need to do.
| NT. MAJESTI C HDQS. - OBSERVATI ON ROOM - NI GHT
Loengard shakes M B #1/ Popej oy awake.
LOENGARD
It's gone! The nonkey. It's gone!

Wth that, M B #1/Popejoy is w de
stare through the gl ass w ndow.
cage with the door open.

awake. Both he and Loengard
What they see is an enpty

LOENGARD ( CONT' D)

| was witing ... | jus

hear anyt hi ng.

t ... | didn't

VWhat do we do now?

M B #1/ POPEJOY

We gotta check this out
(uneasy)
One of us has to go in.

LCENGARD
It's nmy fault. 1'11
the call.

go.

You neke
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| NT. BIOLOGY LAB AREA - NI GHT

Loengard enters, cautiously. Begins to inspect the prem ses.
Looks for a sign of forced entry on the cage.

| nstead, he finds an open tunbler lock. At this point,
Loengard is beginning to get scared and so are we. Suddenly:

THE MONKEY!

Drops froma perch on the ceiling, grabbing Loengard around
the throat, riding himaround the roomattacking him Trying
to throw the nonkey off his back, Loengard crashes first

into scientific equipnment, then falls over the canera and
hits the floor hard.

The nonkey scurries back up into the rafters where it begins
unscrew ng an exposed pi pe.

QUTSI DE LAB

Popej oy hustl es down the corridor, stopping when he sees
spilled liquid pooling outside the |ab door.

| NSI DE LAB

Hi s gun drawn, Popejoy steps inside the darkened |lab. He
spots Loengard, who's groggily sitting up now across the
| ab. Loengard sees sonet hi ng above Popej oy and points.

LOENGARD
Look out!

POPEJOY

Looks up just in time to see THE MONKEY SW NG NG Rl GHT AT
HM dubbing himin the face with the pipe. Popejoy drops
his gun and falls to his knees in pain.

I ncredi bly, the nonkey grabs the gun ..

RACK FOCUS fromthe barrel of the gun to the MONKEY' S
TERRI FYI NG FACE. The skull is exposed in patches where it
was shaved to performinplantation and attach el ectrodes
af t erwar d.

LOENGARD ( CONT' D)
Noooo!

The nonkey shoots Popejoy in cold blood! Then it turns on
Loengard, about to shoot him too, when it hears the
approaching voice and footfall of nore MB.
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@un in hand, the nonkey rushes into the corridor and out of
sight. Seconds |ater we hear several gunshots.

Loengard cones |inping over to the doorway, |ooks out in the
corridor to see:

Several mlitary guards and M B #2/ Steel e, weapons drawn,
standi ng over the dead nonkey.

Loengard then tries to confort the wounded Popej oy, now dyi ng
before his eyes. This hits Loengard hard.

EXT. CAPITOL HILL - N GAT

To ESTABLI SH t he sense of after-hours activity only.

| NT. LOENGARD S CFFICE - N GHT

No one is there except Pratt who is on the phone, seated
behi nd Loengard's desk. As he rifles through the contents,
he speaks the | NDECI PHERABLE LANGUAGE we first heard from
Elliot Gantham Suddenly, with a preternatural instinct,
he stops m d-word and cocks his head to the door.

SAYERS (Q. S.)
John?

It's Sayers wal king into franme, entering w thout knocking.
Pratt quickly hangs up the phone.

Sayers stops in her tracks.

SAYERS ( CONT' D)

Oh, excuse nme. |'mlooking for John
Loengard. He said he has a new
of fice.
PRATT
VWll, you cane to the right place.

Pratt rises and with his nost ingratiating smle, offers his
hand.

PRATT ( CONT' D)
Charles Pratt. |[|'mjust guessing
here, but you nust be Kinberly.
Sayers keeps her distance and coolly accepts his hand.
SAYERS
John's told me a | ot about you,
Congr essman.

Pratt notices her distance.
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PRATT
| take it not all of it was good.

SAYERS
(turns to | eave)
"1l just be going.

PRATT
No, please. Fire away. | insist.
SAYERS
(he asked for it)
Your personal life is none of ny
busi ness, except how you're using
John.
PRATT

How | ' m usi ng hinf

Pratt shakes his head, allows an ironic |augh.

SAYERS
| don't think it's anything to | augh
about .

PRATT

VWhat exactly is it you think |I've
asked John to do for ne?

SAYERS
Sounds |i ke you asked himto clean
up your dirty laundry back hone.

PRATT
Hmm Now the way | heard the story,
John's uncle died. Whose dirty
| aundry are we snellin' here,
Ki nberly?

SAYERS
| don't have to listen to this.

PRATT
' Cour se not.
(beat)
You can run on back to the Wiite
House.

Pratt fingers the Wiite House identification badge hangi ng
around her neck.

PRATT ( CONT' D)
Must be exciting. Mist keep you
busier than a mlk cow.

69.
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SAYERS
(pulling away)
Wul d you please | et go of ne?

PRATT
(letting go)
Open your eyes, worman. | think Johnny
boy's got both of us snowed.

Pratt noves closer to Sayers. She noves for the door.

PRATT ( CONT' D)
Maybe we should join forces, you and
me. GCet to the bottom of this whole
affair.

Pratt's creepiness shakes Sayers up good. |Is this a sexual

come-on, or sonething worse? Sayers takes off, shaken.
Pratt cracks an insidious smle.

| NT. GECRGETOMWN APARTMENT - NI GHT

Loengard sits alone in the apartnent. He's wearing UCLA
sweats, working sinmultaneously on a jig-saw puzzle of

Washi ngton, D.C. and a bottle of hard liquor. The record

pl ayer is on, but it's at the end of a record, and it's

ski pping on "MACK, THE KNIFE." As Loengard considers a
cruci al piece: Sayers enters. She takes one | ook at Loengard,
t hen noves straight for the skipping record, scratching the
needl e off. Loengard | ooks up, obviously drunk.

LCENGARD
Where ya been, Kinmm e?

SAYERS
Good question.

LOENGARD
Uh-uh. A good question is, do you
go for the color pieces first or do
you get all the straight edges?

Sayers stares at Loengard, truly hurt.

SAYERS
You know, John, the thing | |oved
nost about you was how we coul d al ways
tal k. About anything. | thought
you were ny best friend.

Loengard tries to stand, sensing trouble, but ends up seated
on the couch again.
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SAYERS ( CONT' D)
Have you been lying to nme, John?

LCENGARD
What are you tal kin' about?
SAYERS
| know you're lying! | went to your

office and tal ked to your weirdo
boss! You weren't working | ate.
Pratt says you told himyour uncle
died. Wat uncle!?

Loengard sinks further into his seat. He knows he's busted.

LCENGARD
Look, | didn't want you to worry.

SAYERS
Do you have any idea how stupid
feel right now? They all think you're
sonme kind of playboy at ny office.
And honestly, |'m begi nning to wonder

nmysel f.

LCENGARD
Kim it's not what you think --

SAYERS
-- | don't know what to think! |
mean, are you puni shing ne because |
woul dn't marry you? Are you jeal ous
because you want ny job? Wat is

it, John?
LOENGARD
| want to tell you everything, but
it's just so damm ... conpli cat ed.
SAYERS

Well you're going to unconplicate
everything right now ...

(she neans it)

or cone tonorrow, |'m noving
out .

Loengard can only |l ower his eyes. Sayers is absolutely
devast at ed.

SAYERS ( CONT' D)
So that's your answer? GCod ...

Loengard still can't respond. Sayers heads into the bedroom
SLAMM NG THE DOOR behi nd her.
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Loengard turns, kicking the coffee table over, scattering

t he booze and the puzzle pieces all over the floor. He eyes
the roomlike a caged animal hinself, then throws open the
front door and storns out.

EXT. REFLECTI NG POOL - NI GHT

Loengard stares at his reflection in the water. He sucks in
air hard, trying to breathe to free hinself. But he can't.
The know edge is terrible. It changes everything. He cannot
escape its searing reality.

Then a STREAK OF LI GHT across the water catches his eye. He
| ooks up at the black sky above. Gone.

Loengard puts his head in his hands and cries at his tragic
pr edi canent .

| NT. BEDROOM - NI GHT

Sayers tosses in her sleep. The LIGHTS in the room suddenly
PULSE ON, then fade back. Sayers is awakened by what sounds
i ke a H G4+ Pl TCHED BUZZI NG soft but grow ng in vol une.

SAYERS
John ..?

But it's not Loengard. The sound grows |ouder, becom ng a
HOLLOWHUM |ike the sound of a HORNET' S NEST, only | ouder.
The wi ndow is nmysteriously open. Shivering and confused,
she clinbs fromher bed to close it. At the w ndow, Sayers
face squints in disbelief.

SAYERS' POV - A SPINNI NG LI GHT

A mle above in the dark sky. Hovering notionl ess.

SAYERS

As she cl oses the wi ndow, she hears a child-1ike WH SPERI NG
She whirls around, shocked to see:

THE GRAYS

Now in the roomw th her. The STROBING LI GHT offers us only
teasing flashes of their spindly, hunched forns. One crouches
menaci ngly atop the dresser. The other is less than a yard
fromher feet. Sayers backs up agai nst the wi ndow, scared
speechless until --
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THE W NDOW | NEXPLI CABLY OPENS!

Sayers runs toward the door. The Gray on the dresser
literally TRANSFORMS BEFORE HER EYES i nto sonet hing vaguel y
reptilian rising fromits haunches and baring its teeth in a
frightening HSS. Sayers yelps. The Gay at her feet pinches
t he bul bous end of a organic dropper. A drop of viscous,

M LKY FLU D plops to the fl oor

It SQUI GGALES W TH LI FE across the hardwood ... RAPIDLY
EXPANDI NG AND PUDDLI NG beneat h Sayer s!

Al nost i nstantaneously, the mlky fluid SPREADS UPWARDS,
like a tissue absorbing water, covering her body and face in
an OPAQUE FI LM

Sayers is paralyzed. So fast, in fact, that her energent
SCREAM is silenced at its first breath. Only her eyes retain
mobility. WId-eyed and darti ng.

Now, as if in SLOWMOTION, an unseen force turns her body
around to face the window ... where she is bathed in BRI LLI ANT
LI GAT. As she disappears into the light, we:

FADE OUT.

END OF ACT FOUR
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ACT FI VE

FADE | N:

| NT. GEORGETOM APARTMENT - DAY

The Morning After. Loengard has spent the night on the couch
in his clothes. He wakes up shivering.

| NT. BEDROOM - DAY ( CONTI NUOUS)

Loengard enters, finds Sayers still asleep. The window is
still open fromlast night. He gently shakes her awake.
LOENGARD
Kim Kim you' re gonna be late for
wor K.

Sayers seens hal f-asl eep even as she answers.

SAYERS
VWhat? What tinme is it?
LOENGARD
Seven-thirty.
SAYERS
| want Chinese for dinner.
LOENGARD
Seven-thirty a-m
SAYERS
I"'mso tired. | need to sleep.

Sayers rolls back in bed. Loengard goes to shut the w ndow.

LCENGARD
Babe, I'mreally sorry about | ast
night. 1| ... | :

Loengard sits at the side of the bed, strokes Sayers' hair.

LCENGARD ( CONT' D)
| just want you to know. I'minto
sonmething I"'mgoing to try to get
out of, but you gotta believe ne.
You're the only one.

SAYERS
Al ri ght
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LOENGARD
|'"'mserious. If | lose you, | |ose
ever yt hi ng.

SAYERS

That won't happen, John.
Sayers sits up, blinks a few tines.

SAYERS ( CONT' D)
| had this strange dream Your boss,
Pratt, was init.
(stretches)
|'"'mso tired.

Loengard | eans down and gives Sayers a tender kiss on the
cheek.

LOENGARD
"1l call your office, tell them
you'll be late. Feel better.

Loengard takes a last | ook, then exits. STAY WTH SAYERS a
monment. Suddenly, she sits bolt upright. There's blood on
her pillow. She wi pes away a small trickle from her nose.

| NT. UNI ON STATI ON - DAY

The early norning crowd on the way to work. A SUPER reads:

Uni on Station, Washington D.C.
Oct ober 18, 1962

PI CK UP Loengard as he noves through the crowds. There is a
seriousness, a sullenness, a slight squint to those previously
wi de eyes. During this, we hear:

OLD LCENGARD (V. Q)
| canme to WAashington to stand in the
l'ight, fighting for things I believed
in.

Loengard navi gates down the flight of steps, cuts around the
stairwell to the "Enpl oyees Only" door.

OLD LOENGARD (V. Q) (CONT' D)
I nstead, | found nyself conpletely
al one, leading a double life, standing
in the shadows of a terrible secret.

Loengard opens the door and goes inside with a precision and
nonchal ance that can only conme from practi ce.
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OLD LOENGARD (V. O.) (CONT' D)

What surprised ne nost was how very
good | was at living the lie.

| NT. MAJESTI C HDQS. - CONFERENCE ROOM - DAY

A "Star Chanber" gathering of the dozen "directors" of M-
12. Bach, Loengard and Hertzog stand near a film projector
whi ch provides the only light in the roomas it shows:

THE MONKEY FI LM

Featuring the test chinpanzee ripping the contact patches
fromit's head, picking its own |ock and |etting itself out
of the cage.

HERTZOG
After repeated view ng of the ' Minkey
Film, we now believe the so-called
"Grays' may be nothing nore than a
host organismfor a superior
intelligence, what we are now calling
the 'ganglion.'

The last bit of filmshows the bl oody aftermath of the carnage
bet ween t he nonkey and the MB. The lights come up again in
the room

HERTZOG ( CONT' D)

Sonehow, the alien parasite has been
introduced to the anygdal a portion
of the human brainstem This is
actually our enotional control center.

(beat)
The results, so far, appear to be
unpredi ctable. Cbserve ...

The fil m| eader counts down. On film WE SEE

| NT. MAJESTI C HDQS. - | NTERROGATI ON ROOM - NI GHT

Loengard sits across a table froma SUBJECT, a m ddl e- aged
woman, attractive. H's deneanor is conpletely calmand
reasonable, if not a little cold.

LOENGARD
So who's your favorite novie star
H | ary?

SUBJECT

Used to be Marilyn Monroe.
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LOENGARD

What happened? Lost interest?
SUBJECT

Yeah, | guess.

(considers it)
VWait! She's dead. Marilyn Monroe's
dead. That's why she's not ny
favorite novie star anynore.

LCENGARD
| see. And you just, forgot that
she was dead?

SUBJECT
No. | knew she was dead. | guess |
forgot to nmention it.

(beat)
You guys pick nme up like secret agents
to find out what novies | go to?

LCENGARD
Actual ly, the governnent's very
interested in two phone calls you
made to a farner in Boise, |daho
nanmed El liot G antham

SUBJECT
| told you. He was a friend of the
famly.
(1 nmpatient)

How nmuch | onger ?

CONFERENCE ROOM / | NTERROGATI ON_ROOM FI LM

Over this,

Bach addresses the "directors", hidden in shadow.

BACH
Doctor Hertzog and Agent Loengard
have started devel oping a profile on
these Extra-terrestrial Biological
Entities. That's in your briefing
books, gentlenen, section 11-A

L OENGARD
(alittle nervous)
W call it the EBE Profile for short.
It's basically everything we know
about the aliens to date.
( MORE)
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LOENGARD ( CONT' D)

One of our latest theories, which
we' ve been testing, is that there
may be a pattern to the enotiona
and intellectual scranbling which
seens to take place in recently

i npl anted humans, |ike this wonman
her e.

Qur attention returns to the film

LCENGARD ( CONT' D)
So Hilary, do you and your husband
go danci ng very often?

The woman stands indignantly, practically shouting at
Loengard.

SUBJECT
W're not Twistin' the N ght away on
Anmeri can Bandstand, if that's what
you mnean.
(sinks back to chair)
He likes ... sports.

LOENGARD
Sports? So when woul d you guess was
the last tinme you had a spider mte
burrow into you during a golf match?

The subject thinks about this, maybe a beat too | ong.

SUBJECT
He plays golf. | don't.

LOENGARD
Okay. At hone then.

SUBJECT
(wy | aughter)
Ch, you know. Fromtine to tine, |
guess.
(anxi ously)
Are we al nost done?

| NT. MAJESTI C HDQS. - CONFERENCE ROOM - DAY

Bach (MJ-1) switches off the film projector.

BACH MJ- 1
What we still don't know is how the
organismgets in there? How |long
t he takeover phase | asts?

( MORE)
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BACH MJ-1 ( CONT' D)
Who' s been targeted and why? Wiat's
their plan? So far just questions
wai ting for answers.

Now WE SEE the conference table seats the foll ow ng people
Governor Rockefeller (MJ-1 fromthe teaser, now MI-2), GENERAL
ARTHUR BROM (MJ-3), COVWANDER JACK VAN DRUTEN ( M- 4),
scientist DONALD MENZEL (MJ-5), Professor HENRY KI SSI NGER
(MJ-6), Senator HUBERT HUWPHREY (MJ-7) and others to round

out the dozen.

M- 7/ HUMPHREY
|"d like to know how, in God' s nane,
are we supposed to be sure if we
have one of these things?

HERTZOG
Ri ght now, it would have to be based
on context. Besides the phone calls
to Gantham this worman visited her
sister in Mdland, Virginia when
there was an Air Force docunented

si ghti ng.

MJ- 3/ BROWN
Do we still have that woman in
cust ody?

LCENGARD

She' s under observation ...
Bach hol ds a hand out to stop Loengard.

BACH
We perforned a 'Cerebral Eviction
on her |ast night.

MJ - 2/ ROCKEFELLER
A what ?!

BACH
W attenpted to surgically renove
t he gangl i on.

Loengard appears shocked to hear this news. Bach nods at
Hert zog.

BACH ( CONT' D)
The patient did not survive. Doctor
Hertzog performed the procedure.
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HERTZOG
The ganglion, even at its incipient
stage, was far too ... entrenched.

The eviction caused critical |oss of
the patient's brain nmatter.

Loengard, shaken to his core, whispers to Bach:

LCENGARD
Wiy didn't you tell ne?!

BACH
You didn't need to know.

MI- 2/ Rockefeller slans his briefing book to the table in
outrage.

M- 2/ ROCKEFELLER
Experi menti ng on housew ves and

farmers. | don't agree with this!
BACH

We're fighting a war. People die in

war s.

M- 2/ ROCKEFELLER
Don't act snmug with nme, Bach.
recogni ze we have a problem

BACH
| f you recogni zed the gravity of the
probl em Governor, you would stil
be running these neetings, instead
of ne.

As the room di ssolves into AD LI BBED argunent, an M B enters,
hands Bach an envel ope. Bach unseals it, reads the nessage.
After doing so, he turns to Loengard and Hert zog.

BACH ( CONT' D)
Agent Loengard, Doctor Hertzog, |'m
afraid I1'mgoing to have to ask you
to | eave now.

| NT. MAJESTI C HDQS. - HALLWAY - DAY

As the door closes, Loengard and Hertzog can hear the neeting
di ssolving into nore di sagreenment. Loengard turns on Hertzog,
i npassi oned and agitated.

LOENGARD
Doctor, you said you were working on
anot her way!

( MORE)
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LOENGARD ( CONT' D)
Sonet hi ng about injecting the ganglion
with a substance that would kill it
and save the person.

HERTZOG
John, the Alien Rejection Technique
i s nowhere near perfected. |In theory,

yes, it should work on the |arger
crani um of a human being, but so far
all | have to show for it is severa
dozen dead rats.

LOENGARD
It just seenms so wong what we're
doi ng.

HERTZOG

Sonme advice, John. Put your enotions
asi de. These decisions are not ours
to make.

Hert zog squeezes Loengard' s shoul der.
HERTZOG ( CONT' D)
We nust stay focused on the task at
hand.

Loengard nods unent husi astically. Like a worried father,
Hertzog wat ches Loengard trudge down the | ong corridor.

EXT. GEORGETOMN APARTMENT - NI GHT

Sayers stands in the courtyard area staring at the stars,
crying tears of frustration. A beat, then she is aware of
the presence of a little girl standing nearby watching her.
Sayers | ooks up and their eyes neet.

VO CE (O S.)
Laur en, come her e!

The little girl noves away. W now becone aware of the nearby
sound of JOHN KENNEDY' S VO CE, anplified over sone kind of
| oudspeaker. Sayers nmoves nunbly in that direction.

AROUND THE CORNER
A crowd of onlookers stand in front of the ground fl oor

tel evision appliance store. They are watching President
Kennedy on TV.
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KENNEDY
: aggressive conduct if allowed to
go unchal l enged, ultimately | eads to
war. The greatest danger is to do
not hing ...

Sayers wat ches, seem ngly unconprehendi ng what she's seeing.
The rest of the crowd seens to get it all too well. The
world is on the verge of nucl ear arnmageddon.

THE CHEVY

Parks at the curb. Loengard exits, noves toward the apartnent
only to stop in front of the window hinself. He sees Sayers,
eyes puffy from crying.

LOENGARD
Kim what's going on?

SAYERS
| don't know. Doesn't make any sense

Bef ore Loengard can really understand, the MAN next to him
interjects:

MAN
Looks like we're goin' to war.
Russi ans got missiles in Cuba.

LOENGARD
M Cod ..
SAYERS
What ' s happeni ng, John?
LOENGARD
| don't know, but I'mgoing to find

out .

EXT. BACH S HOUSE - N GHT

Bet hesda, Maryland. Nornmally, a typical suburban

nei ghbor hood. Toni ght, however, there are nei ghbors packing
cars, shouting about bonb shelters, listening to the RADI O
NEWS. Loengard exits his Chevy, approaches the door to one
house and knocks. Bach answers. He is not happy. From

i nsi de, WE HEAR

MRS. BACH (O. S.)
Honey, who is it?
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BACH
(yel l'ing back inside)
|"ve got it.

Bach noves onto the porch, closing the door behind him
lighting a cigarette.

BACH ( CONT' D)
There is no reason good enough to
expl ain your being here.

LOENGARD
Well, since the world seens to be
going up in snoke, | thought we could
bend the rules a little.
BACH
(1 mpati ent)

What do you want, John?

LOENGARD
| know it's always changing with
you, but what | want is the truth
about this Cuba thing.

BACH
| "' munder no obligation to discuss
this with you.

LOENGARD
That's what |'mtal king about. Wo
exactly are you obligated to discuss
this wwth? Because while |I'm watching
the TV -- maybe I'mnaive -- but |I'm
aski ng nysel f whet her Kennedy has
tol d Khrushchev about 'Patient Zero?

Because if he did, | don't see how
they could threaten each other I|ike
t hi s.

BACH

Go hone. Be with Kinberly. She's
probably scared.

LOENGARD
W're all scared. You're the only
one who's not.

BACH
They' Il work it out. They have to.

LOENGARD
Presi dent Kennedy doesn't know about
“Mpj estic,' does he?
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Bach stares at Loengard, shakes his head.

BACH
| took a chance bringing you inside,
John.

LCENGARD
So | should be eternally grateful ?
Forget it. Not if I'"'mbeing lied
to. It's a sinple question, Frank.
Does he know? Yes or no?

Bach takes a long drag on his cigarette, then,

Loengard reel s agai nst the car,

BACH
The President knows exactly what he
needs to know.

of his suspicion.

LCENGARD
| knewit. | knewit.
(beat)
Just tell me this: who appointed you
God?
BACH
| ke.
LCENGARD
| ke?!
BACH

He never trusted Kennedy. After N xon

| ost, lke gave us the authority to
deci de which future presidents get
told. It's all perfectly |egal.

LOENGARD
Who cares?! Kennedy could tell the
people. He's a great |eader.

BACH
That will not happen on ny watch.

LCENGARD
Frank, you can't keep the President
of the United States in the dark
about this. That's wong.

BACH
Look at the panic this Cuba thing's

caused.
( MORE)

as he exhal es:

stunned by the confirmation
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BACH ( CONT' D)
You take God and Gover nnent out of
the equation, all you have left is
chaos.

LOENGARD
You know, Frank, if you're going to
fight for Humanity, then at | east
have a little faith in us.

And with that, Loengard turns on his heel, |eaving Bach
st andi ng al one.

| NT. GECRGETOMWN APARTMENT - NI GHT

Sayers stands al one, |ooking out the window. Qutside, there
is a feeling of |owgrade fear and panic on the streets,
nmut ed t hrough the gl ass w ndow.

WE HEAR a very soft BUZZI NG OF | NSECTS. W thout hearing a
knock, Sayers goes to the door and opens it. It's Pratt --
wi t hout his down- home manner.

PRATT
Hell o, Kinberly. Are you alone?

Sayers nods. Pratt lets hinself in. C oses the door.

PRATT ( CONT' D)
You' ve been expecting a visit.

SAYERS

Wiy? ... You're John's boss.
PRATT

| am many things. Least of all,

t hat .

(beat)

It's understandabl e to experience

sonme confusion. |'mhere to help.
SAYERS

| told you | don't want your help.

PRATT
| nust say sonething to you now.
Are you ready to hear it?

SAYERS
(covers her ears)
That noise ... nmake it go away.
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PRATT
(speaki ng | ouder)
Since John Loengard was not here on
the night of our visit, you nust now

wat ch himuntil we return. He
can no | onger be trusted.
(beat)

You wi I | soneday experience the joy
of 'Singularity', Kinberly. Until
then ...

Pratt goes to the window, opens it. He holds his hand out.
A nonent, then a small GLOBE OF LI GHT descends fromthe sky.

The |ight globe, about the size of a bowing ball, settles
on Pratt's open palm As it does, the sound of BUZZI NG
i ncreases in the room

PRATT ( CONT' D)
Touch it! Al your questions wll
be answered! Touch it!

Sayers begins to reach her hand out to the |ight globe, but
pul | s away.

SAYERS
| won't! You can't make ne!

Pratt steps om nously closer. Sayers finds herself back
agai nst the wall.

PRATT
It's natural to fight at first.
Many of them do. By now, though,
you know where this nust end.

EXT. STREET OUTSI DE APARTMENT - NI GHT

Loengard's Chevy pulls up and parks. He exits. WE SEE peopl e
on the street, highly anxious, packing cars with their

possessi ons, discussing their plans with nei ghbors. Loengard
enters the apartnent buil ding.

| NT. GECRGETOMWN APARTMENT - NI GHT

Pratt has his hand extended toward Sayers, hol ding out the
light globe. He utters the FOUR-WORD PHRASE in the
| NDECI PHERABLE LANGUAGE

Seem ngly understandi ng the phrase, Sayers reaches out once
again. Then, in an obvious suprene act of her humanity
struggling to assert itself, she pulls away.
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SAYERS
No!'!

Sayers stunbl es sideways against the wall, pulling the w ndow
curtain down upon her.

Pratt | ooks to the door, precognitively responding to the
arrival of Loengard. As the door opens, the |ight globe
bursts into a THOUSAND PO NTS OF LI GHT and di sperses itself
into thin air. Loengard enters. Pratt forces a smle.

PRATT
Why, hell o, John.

LCENGARD
What are you doi ng here?

PRATT
| cane by to check on you. Wth
t his Cuba business ...

Loengard sees Sayers, rushes to her.

LOENGARD
Kim are you okay?

Sayers is shivering and sobbing. Shakes her head.

SAYERS
John, he's in ny head ... or sonething
is ...

Pratt begins to nove quickly to the door. Loengard |eaps
up, races to stop him

LOENGARD
Not so fast.

PRATT
It's too late, John. W have her.

Loengard searches Pratt's unblinking eyes.

LCENGARD
You're one of them Aren't you?!

Loengard ferociously spins Pratt around and throws hi m agai nst
the wall.

LCENGARD ( CONT' D)
Way her?!  Way not ne?!

PRATT
Be patient, John. Your time wll
come soon.
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Loengard tackles Pratt into the coffee table, breaking it in
two. Both nen cone up swinging. Loengard closes, grabs
Pratt by the collar and whips himtoward the wi ndow. He
crashes through onto:

EXT. STREET OUTSI DE APARTMENT - NI GHT

Were, in a shower of glass, Pratt falls to the cenent bel ow
Bl ood begins to cone fromhis ears and nose. Soneone SCREANMS.
As he dies, his body convul ses in a death shudder, punctuated
by HYSTERI CAL LAUGHTER

While a small group of onl ookers gather, a teenager steps up

next to Pratt's body. He surveys the corpse with no sign of
enotion. Then he al one | ooks up at the w ndow.

| NT. GECRGETOMWN APARTMENT - NI GHT

Loengard has returned to a trenbling Sayers. As he cradles
her in his arns:

SAYERS
Sonet hi ng' s happening to ne, John.
| can't think straight.

LOENGARD
| know, baby. Sonething' s inside
you that affects your brain.

SAYERS
(losing it)
Sonet hing's inside ne?!

Appr oachi ng SI RENS echo outside. Loengard hurries to the
br oken-out wi ndow. Peeks down at the crowd.

LOENGARD
We have to go. |I'Il explain it al
| at er.

Sayers junps up, grabs Loengard hard.

SAYERS
Just get it out of me, John! It's
killing ne!

LOENGARD

Ckay, baby, okay. Let's go.
Loengard rushes them out the back door, as we:

FADE OUT.
END OF ACT FI VE




DARK SKIES Zabel & Friedman 89.
ACT Sl X
FADE | N:

EXT. RESI DENTI AL STREET - NI GHT

Loengard's Chevy screeches up in front of a row of brownstone
apartnments. He junps out, leaving the car illegally parked,
and rushes up to a door. Loengard starts hammering on it
with his fist.

LOENGARD
Doctor Hertzog! It's ne! Loengard!

Loengard begins to pull at the door, trying to force it open.
A beat, then Hertzog appears in a bathrobe, funbling with
hi s eyegl asses.

HERTZOG
John! What is it?

LOENGARD
The aliens. Sonmehow they got to ny
girlfriend. She's in the car. W
have to take her to "Mjestic.' You
have to do your A R T. on her.

HERTZOG
John, that's inpossible.

LCENGARD
Let's go, Doctor. Now

HERTZOG
No. You've seen the protocol. The
directive prioritizes the collection
of 'live' specinens. |f we take her
in, I will be forced to performa
cerebral eviction instead.

LCENGARD
Cut it out? |If you do that, she'l
di e.

HERTZOG
| will have no choi ce.

Loengard stunbl es back, the cruel reality sinking in. Then,
i n desperation:

LOENGARD
Can you help me do an AR T. out
her e?
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HERTZOG
John, please. Don't put me in this
posi tion.

Loengard picks Hertzog up by the robe and gets in his face.
LOENGARD

Then you tell me what | need to do.
And you make it quick.

| NT. THE CHEVY - N GHT

Sayers looks in the mrror, exam ning her eyes, opening her
mout h, staring to see if she can glinpse this thing that has
i nvaded her. Startled by Loengard as he clinbs into the
driver's seat. He starts stuffing Al ka-Seltzer tablets into
a mlk bottle, then shakes it vigorously.

LOENGARD
Her e. Drink it.

SAYERS
| thought we were going to ... that
pl ace where you worKk.

LOENGARD
W can't, Kim W have to do this
on our own.

Sayers stares at the frothing mlk bottle.

SAYERS
How does this work?

LOENGARD
Hertzog says it raises the PH factor
in your body, which nmakes it a bad
pl ace to be for sonething that doesn't
bel ong t here.

SAYERS
(straining to make
sense)

Part of me knows | have to ... do
this. But part of ne ... doesn't.
LOENGARD
The part of you that does has to

win. It has to, Kim

Struggling wwth both hands to raise the carton to her |ips,
Sayers battles the hidden force inside her keeping the drink
at bay. It takes a visible effort, but when the carton
finally reaches her |ips she takes several big gul ps.
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Then grimaces in disgust.

SAYERS
Now what ?

EXT. VACANT HOUSE - NI GHT

A "For Sale" sign is posted outside. The Chevy pulls to the
curb.

| NT. VACANT HOUSE - NI GHT

W see a syringe extract fluid froma bottle of nail polish
remover. \When Loengard turns around, he w elds the | oaded
syringe. Sayers gasps.

SAYERS
What are you doi ng?

She junps to her feet in alarm Loengard forcefully guides
her back onto the chair.

LOENGARD
The main ingredient is acetone.
have to inject the organismwth
sonething that'll attack it. Then,
wi th your PH off balance, it'll want
to | eave your body.

He pushes away the hair from her neck, syringe in hand.

SAYERS
VWhat happened to the other people he
did this to? And no nore lies.

LCENGARD
(beat)
It's never been tried on a person.

SAYERS
So unless | want to live with it

LOENGARD
You can't live with it, Kim

Sayers suddenly sits bolt upright and knocks hi m backward to
the floor. She races toward the door, but it's |ocked. She
(or it) is wild with panic. Loengard has to literally tackle
her and pin her to the floor. Sitting on her back, he pulls
the hair back fromthe nape of her neck and injects the
needl e' s contents.
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EXT. ANOTHER PART OF TOMWN - NI GHT

An OLD MAN readi ng the eveni ng paper cocks his head, reacting
to something strange. W are in his POV now. W hear a
PULSI NG SOUND. He hurries fromthe house, |leaving his baffled
wi fe standing on the front stoop.

BACK AT THE VACANT HOUSE

Loengard wat ches Sayers' unconsci ous body, stroking her
forehead gently. He has restrained her with several extension
cords.

Suddenl y, her body stiffens, scaring Loengard, and she goes
t hrough a convul sive shaking spell. She begins to nutter

t he | NDECI PHERABLE FOUR- WORD PHRASE. After a beat, Loengard
sl aps her face. Sayers' eyes flutter open.

LOENGARD
Kim it's me. You're going to be
okay.
SAYERS
John, you have to let ne go.
LOENGARD
Not vyet.
SAYERS
|"mokay. Really. It worked.
LOENGARD
Not yet, Kim | amso sorry.
just can't --
SAYERS

(suddenly furious)
JOHN, | HATE YOU' LET ME &O

LOENGARD
That's not you talking, Kim You
have to keep fighting it.

Abruptly, Sayers' fury turns to a whinpering, tearful plea.

SAYERS
Honey, please. | want to go hone.
Pl ease just take nme hone. Pl ease

pl ease ...

Loengard has to cover his ears. The guilt is overwhel m ng.
But Sayers' persists. Really bawing now Forcing Loengard
to grit his teeth and turn away to see:
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A FACE

Appears in the sliding glass door. |It's the Ad Man, arned
with a shovel

LOENGARD
Freaks out. He gestures to the Ad Mn.

LOENGARD
Li st en. [t's not what it | ooks |ike.
| can explain this --

The A d Man unexpectedly takes the shovel and swings it into
the gl ass door, shattering it, sending shards everywhere!

The O d Man conmes after Loengard with the shovel. Loengard
has to dodge wild swings. During this, Loengard is further
alarmed to see a THE TEENAGER (seen earlier at Pratt's body)
entering, carrying a golf club.

Wil e Loengard keeps the O d Man at bay, the Teenager catches
Loengard in the head with a roundhouse swi ng and knocks him
out cold. Before the Add Man can deliver the death bl ow
with his shovel

Sayers emts a PRIMAL SCREAM She stiffens again and begins
violently gagging. Her face constricts and her eyes rol
back in her head.

Then, with a scary suddenness, she coughs up:

A GANGLI ON

Twi tching and incipient, clearly not as devel oped as the one
taken from G antham earlier.

THE ATTACKERS

Stop what they are doing and nove to gently cradle the alien
or gani sm

LOENGARD

Struggl es for consciousness. He sees what is going on and
crawls toward the shovel. Wth all his strength, he grabs
it and rises and begins his own attack.

A few strong hits and both the A d Man and the Teenager have
been knocked out.
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THE GANGLI ON

Falls to the floor and skitters into the shadows.

BACK TO SCENE

Loengard stal ks about, looking for it. Wen he tracks the
creature down, he smashes it with his shovel.

EXT. VACANT HOUSE - NI GHT

Carryi ng an unconsci ous Sayers in his arns, Loengard returns
to his Chevy, where he gently lays his girlfriend into the
backseat. As he hurries around to the driver's door:

HEADLI| GHTS

Shi ne on Loengard. There is blood running down his head.
From a car parked directly in front of the Chevy (on the
wrong side of the street), four silhouetted figures energe
fromthe bright light. W recognize themas Bach, MB

#2/ Steele, M B #3 and Hertzog.

LOENGARD
(to Hertzog; angry)
So you couldn't help ne, but you
went running to thenf

HERTZOG
Pl ease, John. It's ny job. | know
how you feel but --

LOENGARD
(to Bach)
-- And if you're going to follow ne,
you could at least |end a hand.

BACH
We just got here, John. W had to
clean up the ness you left at your
apart nment .

LCENGARD
"1l bet you knew about Pratt, didn't
you?

BACH
W suspect ed.

LOENGARD

But | didn't need to know, is that
it?
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BACH
You proved our case. That's all
that matters.

LCENGARD
You go to hell, Frank.

Loengard turns back toward his car.

BACH
We need Kinberly now, John. Don't
| et her death be in vain.

Loengard gets a little laugh out of this.
LOENGARD

You guys are like vultures. The
only problemis, she's not dead!

| NT. MAJESTI C HDCS. - OBSERVATI ON ROOM - DAY

Sayers rests on a bed. She's hooked up to several biol ogical
monitors. Loengard sits by her side, holding her hand,
| ooking like he hasn't slept in days.

WE PULL BACK behind the glass w ndow, where Bach and Hertzog
are watching the young couple. Hertzog departs. Bach taps
on the wi ndow and notions for Loengard to join him As
Loengard cones around:

BACH
She checks out. Looks |ike she's
goi ng to be okay.

LOENGARD
Then 1' mtaking her home now.
BACH
Keep an eye on her. |If she starts

remenbering any details, or if
conplications should arise, we'll
need to see her right away.

Loengard nods, lets his gaze drift back to Sayers. Then:

LOENGARD
| want out, Frank. | thought I could
handl e this, but | can't.

BACH
You know | can't agree to that.
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LOENGARD
What am | supposed to do? Wiat am |
supposed to tell her?

BACH
That's your business. M business
is keeping you part of the team W
need you, John.

LOENGARD
l"mtwenty- five years old. [|I'm
nobody. You don't need ne.

BACH
You know t oo nuch

(beat)
You can take a break. Get your life
back in order. But renenber, you
al ways work for us, John. That never
changes.

NEWS FI LM - THE MARCH ON WASHI NGTON ( STOCK)

Nearly a quarter of a mllion civil rights marchers gather
to hear speeches and entertainers at the |argest protest of
its kind ever.

A SUPER reads: The Lincoln Menorial, Washington, D.C , August
28, 1963. MARTIN LUTHER KING JR speaks to the enthusiastic
crowd.

KI NG
| still have a dreamthat one day
this nation will rise up and |ive
out the true nmeaning of its creed:
"W hold these truths to be self-
evident, that all men are created
equal .’

Over scenes of the marchers from news coverage, VWE HEAR
OLD LCENGARD (V. Q)
After the Cuban Mssile Crisis, a

ti de of change was sweeping Aneri ca.
For nost people, hope was rising.

EXT. REFLECTI NG POOL - DAY

Loengard, dressed in a black suit and shades, stands next to
Sayers at the back of the March on Washington crowd. Sayers
takes pictures with her Browni e Hawkeye.
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OLD LCENGARD (V. Q)
For Kinmberly and me, it was just the
opposite. Bach gave us a nonth in
Mam , all expenses paid. But while
we were gone, he al so bugged the
apartnent. The only tine we were
alone was in the mddle of a crowd.

The crowd ROARS with approval as King orates. Loengard has
to shout to be heard.

LCENGARD
Listen to that! What if all these
peopl e knew who the real eneny was?
That woul d definitely be a force to
be reckoned with.

SAYERS
Martin Luther King is not going to
start tal king about you-know what.

LOENGARD
Not King. Kennedy. He's the only
one who could tell the world what's
real |y happening and get themto
fight instead of panic. See, Bach
doesn't get it. He wants the sane
thing they do -- keep it a secret.

SAYERS
John, you don't just tell the
President of the United States there
are aliens here on Earth. Even if
you could, you'd | ook like a fool.

SI MONSON (O S.)
Hey, Loengard!

Fromthe crowd, Loengard and Sayers see Sinbnson approachi ng.

LOENGARD
Si nronson! Kim you renenber Mark
Si nonson from Congressman Pratt's
of fice.

Sayers and Sinonson AD-LIB greetings.

S| MONSON
Shame about Pratt, isn't it?

SAYERS
To be honest, | never liked him
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SI MONSON
Me neither. | just nean, getting
mugged right on the streets.
Washi ngton sure isn't as safe as it
used to be.

LOENGARD
So what are you up to now?

SI MONSON

|"mnoving the fam |y down to Al abana.
| signed up with Doctor King to
hel p out with voter registration.

(of f Loengard's | ook)
Hey, it's better than starting over
again with sone other lunatic
Congr essman.

LOENGARD
No, it sounds great. Wsh | could
j oi n you.

SI MONSON

Li sten, Loengard, can | ask you
sonething? In private?

Loengard | ooks to Sayers, who takes her cue and returns to
phot ographing the rally.

SI MONSON ( CONT' D)
|"ve thought about it. | do want to
know what you found out

LCENGARD
No, you don't.

S| MONSON
Cone on. You at |east owe ne that.

Loengard stares at him | ooks around, |eans close.

LOENGARD
Look, I can tell you this. Flying
saucers are not man-made.

A long beat while Sinonson holds Loengard's dead-eye stare
t hen busts up | aughing.

SI MONSON
Damm, Loengard, you really had nme
going there for a second.
(beat)
You two ever get down South, give a
visit.

98.
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Loengard shakes Sinonson's hand, then watches hi m di sappear
back into the cromd. Loengard returns to Sayers' side.

SAYERS
Did you tell hinf

LOENGARD
Yeah. But he thought it was all a
bi g j oke.

SAYERS

That's what |'mtrying to tell you.
Thi nk how crazy it sounds, John.

You have to have proof. Wich you're
never going to get out of Mjestic.

LCENGARD
You're right. But everybody has a
weakness. Even Bach.

Sayers | ooks at Loengard, wondering what he has pl anned.

EXT. BACH S HOUSE - DAY

The Chevy is parked discretely down the street.

| NT. THE CHEVY - DAY

Loengard | ooks out the wi ndow as he m xes Sanka into hot
water froma thernos bottle. He sees the door open at the
house. Loengard shakes Sayers awake.

LOENGARD
Kim Kim There they are.

Loengard indicates the front porch. Bach and his wife (MRS.
BACH) hug and kiss their two grade school ers goodbye, then
send themon their way carrying |lunch buckets.

SAYERS
| can't believe that man has chil dren

LCENGARD
Al right, when | wave at you, go.

Loengard gets out of the car, heads across the street.

EXT. BACH S HOUSE - DAY

Loengard has clinbed up a tree along the side of the house.
He's got a vantage point on an upstairs wi ndow. A beat,
then he waves at Sayers in the car.
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| NT. THE CHEVY - DAY

Sayers slides on a pair of big sunglasses and ties a col orful
scarf around her head. Looking at herself in the mrror,
she takes a deep, nervous breath.

| NTERCUT: LOENGARD UPSTAI RS / SAYERS DOMNSTAI RS

Loengard struggles to slide the wi ndow open, then lets hinself
in.

Sayers approaches the front door. Wth a trenbling hand she
rings the doorbell.

Loengard is in the hallway.
Ms. Bach yells upstairs.

MRS. BACH
"1 get it.

Bach is in the bathroom towel around his waist. He takes
his chain and container off his neck and places it on the
counter.

Ms. Bach answers the door. Sayers |ooks and acts renarkably
convi nci ng.

SAYERS
H. I|I'mterribly sorry to bother
you this early in the norning, but
my nanme is Charrise Rich and I'"'ma
substitute teacher at WI I ow
El ement ary.

MRS. BACH
Yes?

SAYERS
|"ve got the directions but | nust
have taken the wong turn. | saw

your kids so | figured you nust know
where the school is ...

Upstairs, Loengard noves down the hallway. He accidentally
bunps into a kids toy, sending it skittering across the fl oor.
He sneaks a peek down at Ms. Bach, who | ooks upstairs,

shrugs it off, then returns to chatting with Sayers.

Loengard stands outside the bathroom He hears the shower
running. He conmes around. BACH ISN T IN THE SHOAER YET.
Loengard bolts back behind the door, holds his breath. D d
he see hinf
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A beat, Loengard sneaks another | ook. Bach is in the shower.
There it is. The container. The shower is opaque but you
can see images through it. Loengard duck wal ks into the

bat hroom reaches up to the counter and grabs the container.
He funbles to open it, manages to, renoves the material. He
slides the container |id back on, gets out.

Downstairs, Sayers sees Loengard exiting through the w ndow
into the tree

SAYERS ( CONT' D)
Are all the neighbors as friendly as
you?

MRS. BACH
You're sweet. We get along ..
except for Ms. Crutchfield at the
end of the block --

Sayers sees Loengard get into the car, checks her watch.

SAYERS
Goodness, look at the tinme. If |
don't get a nove on, they'll need a

substitute for ne.
(over her shoul der)
Ni ce neeting you.

Ms. Bach waves and cl oses the door. Totally oblivious.

EXT. PARK BENCH JEFFERSON MEMORI AL - DAY

Sayers sits on a bench, picking at a sack lunch. After a
nmoment, Loengard appears carrying an envel ope.

LOENGARD
Ckay. It's got the signed affidavit.
The material is in the speci nen bag.
Everything' s here.

SAYERS
| guess it's up to nme now, huh?

LCENGARD
You know, you don't have to do this.

SAYERS
O course | do. W both know it.

Sayers takes the envel ope, kisses Loengard.

SAYERS ( CONT' D)
Wsh nme | uck
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Loengard takes a | ook at Sayers, standing before him

LOENGARD
Hey ... you know what | | ove best
about you?
(beat)
Everyt hi ng.

Sayers flashes hima quick smle, then nusters her
determ nation and heads for the Wite House.

| NT. THE WH TE HOUSE - EXECUTI VE RECEPTI ON - DAY

Sayers nervously approaches executive secretary EVELYN
LINCOLN. dutching the all-inportant envel ope, she takes a
deep breath

SAYERS
H. Ms. Lincoln?

MRS. LI NCOLN
Good nor ni ng.

SAYERS
|"m Ki nberly Sayers. | work for
Al'i cia Burnside.

MRS. LI NCOLN
Yes. |'ve seen your nane on the
staff list.

(wi nks)

In fact, | think it was your boyfriend
| saw on the First Lady's TV tour
| ast year.

SAYERS
Oh ...

MRS. LI NCOLN
Don't fret, dear. You' ve still got
your job. Now what can | do for
you?

SAYERS

VWll, the First Lady wanted the
President to review the Hyannis Port
re-decoration plan.

MRS. LI NCOLN
(reachi ng out)
Here. | can just attach it to his
daily briefing.
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SAYERS
(hol di ng on)
She told me to make sure that only
the President sees this.

A beat. It's all in the balance. Ms. Lincoln smles again.

MRS. LI NCOLN
If 1've | earned one thing in all ny
years, it's to let the wves cal
their owm shots. 1'l|l see to it
that he gets it al one.

Sayers relinquishes the package.

SAYERS
Ch, thank you. |I'msure that'l
really be appreciated.

Li ncol n stands and heads inside the Oval Ofice.

MRS. LI NCOLN
M ster President

From t he back, WE SEE Lincoln approaching a famliar head of
hair, sitting in a rocking chair, and we:

FADE OUT.
END OF ACT Sl X
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ACT SEVEN
FADE | N:

EXT. H CKORY HI LL MANSI ON - DAY

A black limousine pulls into the circular driveway.

OLD LCENGARD (V. Q)
Finally the news came down that the
President's brother, Attorney GCeneral
Robert Kennedy, wanted to neet ne.
As | was being driven to his house,
| realized that he and | now had
sonething in cormon. W knew a secret
t hat woul d bond our |ives together
as long as we both |ived.

Loengard exits, escorted by a Secret Service agent. An AlDE
approaches, asks the agent:

Al DE
Were you foll owed?

The agent shakes his head. The aide turns to Loengard.

Al DE ( CONT' D)
Thanks for com ng. This way.

The ai de takes off and Loengard foll ows.

EXT. H CKORY HI LL MANSI ON - PORTI CO - DAY

Loengard, nervous but determ ned, is escorted by the aide.

Al DE
Wait here. 1'll get him

The ai de di sappears inside. Loengard |ooks around at his
surroundi ngs, sees a weathered football. He tosses it in
his hands until he is startled by:

RFK
M st er Loengard.

It's the aide with BOBBY (RFK) KENNEDY. As the aide fades
back, Loengard puts the football back where he found it.

LOENGARD
Sir. It's an honor.

RFK
The honor's m ne.
( MORE)
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RFK ( CONT' D)
I f what |'m begi nning to understand
is true, you' ve put a lot on the
line to get here.

LOENGARD
Well, sir, there's a |l ot at stake.

RFK
Let's take a wal k.

RFK begins to | ead Loengard away, futher guaranteeing their
privacy.

ANOTHER ANGLE

Down by the river front.

RFK
We had the sanple analyzed. It's as
adverti sed. W've checked out certain

el ements of your story -- discretely,
of course -- and it seens to hold
together. | nust tell you, it has

made it rather hard to concentrate
on such nmundane matters as trade
enf orcement budget s.

LCENGARD
What is the President going to do?

RFK
John, the President has |less than a
year in his term He's got to get re-
elected if he's going to do anyt hi ng.
The second term That's when we get
this out.

LCENGARD
| can't stay in Majestic, can |?

RFK
You have to. The President feels he
needs soneone |ike you on the inside.

You'll be contacted fromtine to
time until then. WII you do that
for us?

MYSTERY POV - LOENGARD & RFK

Still talking. Seen fromacross the river as Loengard nods
hi s agreenent.
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| NT. MAJESTI C HEADQUARTERS - CONFERENCE ROOM - NI GHT

Bach watches a silent filmof the neeting between Loengard
and RFK. M B #2/ Steele watches with him obviously show ng
off his work. On the screen, WE SEE RFK extend his hand to
Loengard. Wth a paternal pat on the shoul der, RFK sends
Loengard away.

M B #2/ STEELE
We couldn't get sound fromthat
di stance, but you get the idea.

BACH
(thinking to hinself)
You don't get to the Attorney Ceneral
unl ess he wants you to ... Unless
he's al ready seen sonet hing
incrimnating ...

Bach lets his m nd wander, considering the possibilities.
Slowy, his eyes go to his chest and the tiny container
hangi ng fromthe chain around his neck. He slowy slides
the Iid.

THERE' S NOTHI NG THERE

Bach rips the chain and throws it and the container straight
at the screen. W' ve never seen himso enotional. Even
Steele is surprised.

| NT. CGEORGETOMN APARTMENT - QUTSI DE HALLVWAY - NI GHT

Loengard and Sayers together. Loengard fiddles with the
key.

LOENGARD
You know what, Kim | haven't been
this optimstic since we noved in.
You renenber that? It seens so | ong

ago ...

SAYERS
| renmenber you asked nme to marry
you.

The prom sing nmood is shattered when he throws the door open.

| NT. GECRGETOMWN APARTMENT - NI GHT

The entire apartnment has been trashed in a thorough search.
The two of them stand dunbfounded for a nonent.
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SAYERS
John, what does this nean?

Sayers wal ks gingerly into the weckage. Loengard noves to
the wi ndow. He sees:

LCENGARD S POV - THE STREET

Where a dark sedan is parked, near Loengard' s Chevy. Two
M B inside (including MB #3), check their revolvers, holster
them under their jackets and start for the apartnent.

BACK | NSI DE_ THE APARTMENT

Loengard turns back fromthe w ndow.

LCENGARD
They' re com ng up here.

| NT. HALLWAY QUTSI DE APARTMENT - NI GHT

The two M B check the door, see that it's |locked. A nod
bet ween them then one of themkicks into the door, breaking
it open.

| NT. GECRGETOWN APARTMENT - NI GHT

The two M B rush in. They find Sayers crouched in the
wr eckage, holding on to sonething. [It's:

A FRAMED PHOTO

The one showi ng Sayers and Loengard standing in front of the
Capitol Building, smling, fromfar nore innocent days. The
glass franme is cracked.

SAYERS
(1 ooki ng up)
You bast ards.

M B #3
VWhere's John?

REVEAL LOCENGARD, who has been hidi ng against the wall, hol ding
a chair above his head. He smashes it down across the back
of one of the M B.

Loengard instantly throws a body tackle onto the other M B,
throwing himinto the debris. H's gun skitters to the ground
and Sayers grabs it.
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LCENGARD
Let's go.

Sayers nods, hands himthe gun. She grabs the photograph
and hurries after Loengard.

EXT. GEORGETOMN APARTMENT - NI GHT

Loengard and Sayers run to the Chevy, junp inside and peel
out into the street.

EXT. ROADSI DE MOTEL - DAY

An entirely non-descript, non-chain establishnment in the
CGeorgia countryside. The Chevy is parked outside.

| NT. ROADSI DE MOTEL - GUEST ROOM - DAY

Loengard sits on the bed while Sayers paces. They are in a
state of paranoid, frightened shock.

SAYERS
kay, they know we did it now, there's
no doubt about that.

LCENGARD
If we call anyone, Bach coul d be
listening. Then he's got a road map
straight to us.

As if in answer, there's a KNOCK at the door. Loengard
reaches into the nightstand, produces a small handgun taken
fromthe MB at their apartnment. He nods to Sayers to answer
the door. He'll cover her.

Sayers opens the door. It's the notel MANAGER, standing
wth tears in her eyes.

MANAGER
"' mjust comng by in case anybody
hasn't heard.

SAYERS
Heard ... about what?

MANAGER
(i ndicates TV)
Just turn it on.

The manager dabs at her eyes, noves away to knock on anot her
door. Sayers closes the door and Loengard turns on the TV.
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LOENGARD
This is strange.

The TV warns up. There, in black-and-white, they see an
obvi ously di straught WALTER CRONKI TE | ooki ng into the canera,
hi s voi ce breaking:

CRONKI TE
From Dal | as, Texas, a flash,
apparently official. President

Kennedy died at one p-m Central
Standard Tinme, two o' clock, Eastern
Standard Ti ne.

(1 ooks at cl ock)
Sonme thirty-eight m nutes ago.

As the CAMERA MOVES I N ON LOENGARD, we hear:

COLD LOENGARD (V. Q)
At that exact instant, Kimand I
knew we were the only two people in
the world we could trust.

For a nmonment, Loengard and Sayers are too destroyed to speak.
They hug, tears falling down Sayers' face as the TV drones
on with continuing details of the assassination. Loengard
seens to harden in bitter anger

EXT./INT. THE CHEVY - DAY

Driving in silence, Loengard and Sayers speed down a country
hi ghway. Loengard grips the wheel while Sayers stares out
the wi ndow, face red and puffy, but crying no nore tears.

OLD LCENGARD (V. Q)
Bach told us we were in a war, that
people died in wars. Well, the first
shots had just been fired.

SAYERS
W killed the President, John.

Loengard continues staring straight ahead. His reply is
hard and enphati c.

LOENGARD
No.

SAYERS
W told himand now he's dead.

LCENGARD
Kim you can't know what we know and
do not hi ng.
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SAYERS
They can't win, John. W can't |et
t hem

Loengard | ooks over at Sayers, appreciating her courage.
LCENGARD
We have the thing they fear the nost,
you know.

Sayers | ooks over to Loengard who stares hard at the future
ahead.

LOENGARD ( CONT' D)
The truth

As they | ook at each other, Sayers gives a shiver.

LOENGARD ( CONT' D)
Are you cold? You want ny jacket?

SAYERS
Just put your arm around ne.

Loengard pl aces his arm around Sayers, pulls her close.

EXT. COUNTRY ROAD - DAY

As the Chevy noves through the countryside, we hear the Dark
Skies Theme -- FOR WHAT IT'S WORTH (witten by Stephen Stills,
performed for this series by Chris Isaak) -- as it foreshadows
the nusic and the tinmes ahead for the series.

SONG LYRI CS
There's sonet hi ng happeni ng here.
What it is ain't exactly clear.
There's a man with a gun over there.
Telling nme | got to beware.
| think it's tine we stop, hey,
What' s that sound?
Everybody | ook what's goin' down.
There's battle |lines bein" drawn,
Nobody's right if everybody's w ong.
Young peopl e speakin' their m nd,
Gettin' so much resistance from
behi nd.
| think it's tine we stop, hey,
What' s that sound?

( MORE)
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SONG LYRI CS ( CONT' D)
Everybody | ook what's goi ng down.
Par anoi a strikes deep,
Into your life it will creep.
It starts when you're always afraid,
Step out of |ine,
The man cone and take you away.
It's time we stop, hey,
What's that sound?
Everybody | ook what's goin' down.

As the car crests a hill, stormclouds are gathering in an
i ncreasingly dark sky, and we:

FADE OUT.

THE BEG NNI NG
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